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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of Her Majesty the QUEEN. 
President—The Right Hon. the Karl uf DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 
The next STUDENTS’ CONCERT, open to Subscribers, 
Members, and Associates, will take place at the QUEEN’S 
CONCERT ROOMS, HANOVER SQUARE, on THURSDAY 
EVENING NEXT, the 10th inst., commencing at eight o'clock, 
By order, JOHN GILL, Secretary. 
Royat ACADEMY or Music, 
4, Tenterden Street, Hanover- square. 


\ ISS EDITH WYNNE’S GRAND EVENING 

CONCERT, at ST. GEORGE’S HALL, Langham-place, 
concluding with a performance of Signor A. Randegger's 
Operetta, ‘THE RIVAL BEAUTIES,” (by kind permission of 
Messrs. Hutchings and Romer), WEDNESDAY EVENING, 
JULY 9th, at 8 o'clock. Miss Edith Wynne and Madame 
Pauline Rita, Mdile. Elena Angéle, Mrs. Megan Watts Hughes, 
and Madame Patey; Mr. W. H. Cummings and Eos Morlais, 
Mr. J. G. Patey, Mr. Arthur Matthison, and Mr. Lewis 
Thomas. Pianoforte, Mr. Brinley Richards and Miss Bessie 
Waugh. Harp, Mr. John Thomas (harpist to Her Majesty). 
Flute, Mr. Radcliffe. Conductors, Messrs. Ganz, W. Henry 
Thomas, and A, Randegger. Private boxes, £1 lla. 6d.; 
stalls, 10s. 6d.; reserved seats, 5s.; balcony, 3s.; area, 2s. ; 
admission, 1s. ; of Miss Edith Wynne, 18, Bentinck-street, Man- 
chester-square, W.; Stanley Lucas, Weber, and Co., 84, New 
Bond-street ; J. B, Cramer & Co., 201, Regent-street ; Lamborn 
Cock, 63, New Bond-street ; Chappell & Co., 50, New Bond- 
street; R. W. Ollivier, 38, Old Bond-stree+; Keith, Prowse, 
and Co., 48, Cheapside ; A, Hays, 4, Royal Exchange-buildings ; 
Austin’s Ticket Office, St. James’s-hall, Piccadilly ; and at St. 
George’s-hall, Langham-place. 








ISS LIZZIE MOULDING begs to announce 
her EVENING CONCERT, at ST. GEORGE'S HALL, 
on THURSDAY, JULY 10th, to commence at 8 o’clock, under 
the distinguished patronage of the Duke and Duchess of 
Beaufort. Miss Moulding will be assisted by the following 
eminent artists :—Vocalists, Madame Florence Lancia, Miss 
Matilda Scott, and Mr. R. Latter. Instrumentalists ;—Violin, 
Herr Hugo Heermaun ; violoncello, Herr Schuberth ; pianist, 
Miss Lizzie Moulding ; accompanist, Herr Henseler. Boxes, 
£2 2s. and £1 11s. 6d.; sofa stalls, 108. 6d.; stalls, 5s. ; 
balcony, 28. ; admission, Is. Tickets at St. George’s-hall; and 
of Miss Moulding, 20, Moreton-street West, South Belgravia. 


M RIVIERE’S PROMENADE CONCERTS at 
e the ROYAL ITALIAN OPERA HOUSE, COVENT 
GARDEN, will commence on AUGUST 16th, and continue for 
a season of sixteen weeks. Mr. R. D’OYLY CARTE has the 
honour to announce that M. Riviere has entrusted him with 
the engagements of the solo vocalists and instrumentalists. 
All communications to be addressed to Mr. RK. D’Oyry Carrs, 
Opera and Concert Agency, 20, Charing-cross, London. 


\ ISS BESSIE M. WAUGH will play (with Mr. 

Radcliffe) Sir Julius Benedict’s Grand Duet for Flute 
and Pianoforte at MISS EDITH WYNNE'S GRAND EVEN- 
ING CONCERT, St. George’s-hall, Langham-place, on WED- 
NESDAY EVENING, JULY 9. 











Just Published. 
ONATA for PIANOFORTE, in A major. By 
H. 8. OAKELEY, Mus. Doc., and Prot. Mus. Univ. 
Edinburgh, Op. 20. Lamponn Cock, 63, New Bond+street. 





HE GUITAR.—MDME. SIDNEY PRATTEN, 
Teacher of this elegant Instrument, is in Town for the 
mn. For lessons, and é ents for public and private 

concerts, address to her r mee, 22a, Dorset Srreet, 
Portman-square, W. 


CHURCH BIOGRAPHIES. 








. 


NOW READY. Vol. L, price 5s.; by post, 5s. 4d. 
IFE OF ST. ELIZABETH OF HUNGARY. 
Edited by C. A. JONES, Author of ‘A History of the 
Church,” &c. “With Preface by Rev. Dr. LITTLEDALE. 
london: J. T, Haves, Lyall-place, Eaton-square; ard 4, 
Henrietta-street, Covent-garden. 








Music by Arne Scoit Garry, An elegant ballad. 88, 
tee by post for 18 stamps. 

FAIR DOVE, O FOND DOVE, the immensely 
popular song by Mr. ALFRED SCOTT GATTY. No.1 
in F, for contralto or baritone ; No. 2 in A flat, for soprano or 
rt. Post free for 24 stamps each. “ We have seldom met 
with so much beauty concealed in so apparently simple a 

song.” Edinburgh Courant. ‘ 


T= OPEN WINDOW. Words by Loneretiow. 
F 


PRIDHAM’S POPYLAR MUSIC for the|3yos 
d on 


e PIANOFORTE. (Descriptive fantasias founded o 


Now Ready, in 2 Vols., with PORTRAIT, 24s, 


LIFE OF MOSCHELES: 
WITH SELECTIONS FROM HIS DIARIES AND 
CORRESPONDENCE. 


By HIS WIFE. 


This work comprises numerous interesting particulars re- 
specting almost all the musical celebrities of Moscheles’ time, 
including Auber, Beethoven, Berlioz, Bishop, Benedict, Bennett, 
Balfe, Barnett, Bochsa, Braham, Clementi, Cramer, Cherubini, 
Uzerny, Chopin, Costa, Catalani, Caradori, Dragonetti, Drey- 
shock, Duprez, De Beriot, Ernst, Field, Garcia, Grisi, Gounod, 
Hummel, Halevy, Hensel, Heller, Henselt, Hiller, Hallé, 
Joachim, Kreutzer, Kemble, Lindley, Lablache, Liszt, Litolff, 
Mendelssohn, Meyerbeer, Mayseder, Malibran, Macfarren, 
Mario, Mori, Neukomm, Novello, Pleyel, Pacini, Paer, Pasta, 
Paganini, Patti, Rossini, Romberg, Ries, Rubini, Rubinstein, 
Ronconi, Reeves, Schubert, Spohr, Spontini, Schumann, 
Smart, Sivori, Sonntag, Staudigl, Tamburini, Thalberg, Weber, 
Wagner, &c. 





HURST and BLACKETT, PUBLISHERS, 
13, Great Marlborough Street. 





INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING 


ADAME DE SEVIGNE, HER COR- 


RESPONDENTS and CONTEMPORARIES. By the 
COMTESSE DE PULIGA. 2 vols. 8vo,, with Portraits, 











OREIGN BIOGRAPHIES. By 


WILLIAM MACCALL. 2 vols., 8vo. 


NORTHODOX LONDON ; or, Phases 


of Religious Life in the Metropolis. By the Rev. C. 
MAURICE DAVIES, D.D. 1 vol., 8vo., 14s. 


ICKETS IN THE WEST; or, the 


Twelve in America. By R. A. FITZGERALD. With 
Portrait and Illustrations, 1 vol., 5s. 


USICAL RECOLLECTIONS of the 
LAST HALF-CENTURY. 2 vols. 8vo, 


ee DAUGHTERS. By E. DYNE 
FENTON. 

















Home: SWEET HOME. By Mrs. J. 


H. RIDDELL: 8 vols. 





ONDON’S HEART. 
_FARJEON. 8 vols. 


By B. L. 


HE CRAVENS OF CRAVENSCROFT. 
A Novel. By MISS PIGOTT. 8 vols. 











ADY MAY’S INTENTIONS, By 
JOHN POMEROY. 


OBERT ORD’S ATONEMENT. A 


Novel. By the Author of ‘‘ Nellie’s Memories.” 3 vols. 


LIVIA’S LOVERS. A New Novel. 


8 vols. 


Y LITTLE GIRL. By the Authors 
of ‘‘ Ready Money Mortiboy.” 3 vols. 


b igneggile MASTER, and other 
Stories, By the Author of “Lost Sir Massingbord.” 

















vourite Airs). 4s. each. 

The Shah's March. 4s. The Soldier’s Return. 4s, 

“The Chase (Hunting Piece). | The Soldier's Farewell. 

The Sailor’s Dream. The Humming Bird Song. 

London : Sole Publishers, Rosent Cocks & Co., Burlington- 
Order of all Musicsellers. 


N.B.—Ail sheet music at half price, post free in stamps, 


NLY A FACE, and other Stories. By 
MRS, ALEXANDRE FRASER, 








d as go 9 Fee BROTHERS, 
8, CATHERINE STREET, STRAND. 





LEXANODRA PAR K. 
OPEN DAILY, ADMISSION ONE SHILLING, 





LEX ANDRA PARK. 
The Park Gates will be Opened at Ten a.m., and Closed at 


ee. 
THE COMPANY’S MAGNIFICENT BAND in BAN- 
QUETING HALL, at Three p.m. Musical Director, Mr. H. 
WEIST HILL. 
GYMNASIUM, SWINGS, &e. 
A NEW GARDEN THEATRE is in course of ERECTION, 
when a GRAND BALLET by Mr. MILANO will be presented, 
REFRESHMENTS WILL BE PROVIDED IN THE BAN- 
UETING HALL, the Grand Stand, &c., by Messrs. BER- 
RAM and ROBERTS. 





ALEXANDRA PAR K. 


PROSPECTIVE ARRANGEMENTS. 
FORESTERS’ GRAND FETE, TUESDAY, JULY 8. 
JULY 11 & 12—-ALEXANDRA PARK RACES, 

ODD FELLOWS’ ANNUAL FETE, MONDAY, JULY 14, 
Admission on this occasion 1s., including Rail. 
JULY 17 & 18—ARCHERY FETE. 





ANNAKER’S WONDERFUL JAPANESE 

TROUPE will go through their most Extraordinary Per- 

formance on the Stage of the New Garden Theatre, at 4.30 
THIS DAY. 





LEXANDRA PARK.—FORESTERS’ 
GRAND FETE and DEMONSTRATION, Tuesday, 

July 8, in Aid of the London Foresters’ Asylum. Grand 
Kalloon Ascent and Great Display of Fireworks, Procession, 
Military Bands, &c, Railway Ton from Kings’ Cross (G.N.R.) 
including admission, 1s, 6d. 





Rt Be At eee PARK. 





LEXANDRA PARK RACES.— 

_ The FIRST SUMMER MEETING will take place on 
Friday and Saturday, July 11th and 12th, under the New- 
market Rules of Racing. ‘The Management have erected a 
large number of LOOSE BOXES for the Race Horses, also 
Stabling for Visitors’ Horses. £1500 in added Money. Adwmis- 
sion One Shilling. 





LEXANDRA PARK. 
JULY 14th. 
ODD FELLOWS’ ANNUAL FETE. 
ADMISSION, including Rail, ONE SHILLING. 
Grand Balloon Ascent and Great Display of Fireworks, 


MONDAY, 





weed LUCAS, WEBER, and ‘CO., Music 
\) Publishers, Foreign Music Importers, and .Dealers in 
Musical Instruments. In direct communication with all the 
rincipal Continental amas in Leipzig, Berlin, Hamburg, 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of 
New and Second-hand Musical Instruments on Sale or Hire.— 
84, New Bond-street (three doors from Oxford-street), and 
808, Oxford-street, London, W. 


HE “GALATEA” WALTZ by H.R.H. the 
DUKE of EDINBURGH, is published in the following 





tions: 8. 
Plain Gold Title ..ci..ceccccsecccicccecscecesccecevees 4 O 
With photograph of H. M.S. Galatea’ ...c.sccccsvesee & O 
Arranged as oforte Duet ......++.+46% onasccade cine, |e 2 
Transcribed as a brilliant Pianoforte piece by J. Rummel 4 0 
Arranged for Full Orchestra, as played at the Royal 

rt Hall Concerts......ccsececcceeecsereneecees 10 6 
Ditto, for Septett ....c.scceececceeeeeerecesesessseees TG 


London: J. B. Cuamen & Co., 201, Regeut-street, W. 


—. es — —— 





Just Published, 
E PALADLILHE’S NEW PIECES. 
e@ 





LE CHANT DE3 FEUILLES. 
Jdylle pour Piano, 
da. 
BIANCA OU UNE NUIT A VENISE, 
Barearolle pour Piano, 
4a.” 
London: J. B. Caawen & Co., 201, Regent-street, W. 





Rh. STOLBERG’S VOICE Bo ap ad 
inv ing and enriching the vice, and remo 

affections of he threat, has maintained its high character for = 

uarter of a century, avd the flattering teatinontals received ' 
y we risi, Persiani, Lablache, and mavy of the and 
Siatesmen, fully establish its great virtues. No Ve or 
Public Speaker should be without this invaluable Lozenge, Vo 
be obtained of all Wholesale and Retail Chemists in the United 





\ Kingdom. 
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M. W. BALFE’S NEW OPERA, 
“IL TALISMANQO.” 


MESSRS. DUFF & STEWART, 147, Oxford Street, have 
the pleasure to announce that they have entered into es 
ments with MADAME BALFE for the PUBLICATION of the 
late M. W. BALFE’S GRAND OPERA, now in active rehearsal 
at Her Majesty's Opera, to be produced immediately. 


FROM MR. MAPLESON’S PROSPECTUS. 


DRURY LANE THEATRE was the scene of the great 
triumphs of this talented Composer; and it was his last wish 
that this work should be first performed in the scene of these 
former euceesses, ‘The Director has unqualified pleasure in 
being enabled to accede to this desire of a distinguished musi- 
cian, whom any country would gladly claim as its own. This 
important event will doubtless give a special interest and éclat 
to the Seascn. SIR MICHAEL COSTA has kindly consented 
to superintend the production of this great work, which is a 
sufficient guarantee that it will be perfect in all its details. 


MADAME CHRISTINE NILSSON 
Will Create the Character of 
EDITH PLANTAGENET. 





“IL TALISMANO;” 
OR, ‘‘THE KNIGHT OF THE LEOPARD,” 
A NRW AND ORIGINAL ROMANTIC OPERA IN THREE ACTS, 


Founded on SIR WALTER SCOTT’S Novel of that name. 
The English Libretto by ARTHUR MATTHISON., 
The Italian Translation by SIGNOR G. ZAFFIRA, 
The Music by M. W. BALFE. 


fin Kewnatu op Scottaxn....Siguor CAMPANINI. 


Ricnanrp Cavan ve Lion ,, ....Signor ROTA. 

BSABNGABIA 22: scccccccccece Mdlje. MARIE ROZE. 

Evita PLANTAGENET .,....4- Mdme. CHRISTINE NILSSON. 
LONDON 


DUFF & STEWART, 147, OXFORD STREET. 





TALES PUBLISHED BY J. T. HAYES. 


VICTORIES OF THE SAINTS. From Church 
History. By Dr. NEALE. 2s., by Post 2s. 2d. 

** Nearly all the narratives are taken directly from the earliest 
authorities ; and every detail is most carefully studied, so as to 
transplar t the reader into the very atmosphere of the society of 
the time.”—Literary Churchman. 

**A charming book; should be in every village library.”— 
Church Review. 


A COMMON-PLACE STORY. By Author of 
** Tales of Kirkbeck.” 3s. 6d., by Post 8s, 10d. 

**A few common-place sketches of common-place characters 
in common-place circumstances. Should ie convey some 
amusement, and suggest some useful thought, the object of the 
story will be fulfilled,”—Preface, 


The PILGRIM ; and Four other Allegories. 1s. 6d,; 
by Post 1s. 7}d. 
** Useful to read to a class at Sunday school. Injeresting and 
instructive.”—Church Review, 
‘Thoroughly Catholic in sentiment, and well calculated to 
lay hold on the imagivation.”—Church Times. 


LOVE and HATE. A New Tale, by Author of 
“ An Object in Life,” ‘‘ Our Christian Calling,” &c. 2s.; by 
Post 2s, 2d. 

‘*A book we can warmly praise and recommend to a lending 
library.”—Guardian, 


The CHILDREN’S GUILD: with Rules of a few 
Guilds in operation. 2s. 6d.; by Post 2s. 9d. 
‘*A pretty suggestive sketch of the manner in which Guilds 
may enable children of different stations to act upon one another 
for good.” —Guardian, 
‘* Its tone is excellent. Just suited for a prize or for a lending 
library.”—Church Times, 


CURIOSITIES of OLDEN TIMES. By Rev. 8. 
BARING-GOULD. 6s., by Post 6s. 4d. 

“Pure amusement, but of a high and recondite character. 

A repertory of the oddest and drollest articles imaginable, 


from which it is hard to break away until the whole store has 
been examined.”—Guardian, 


TALES of KIRKBECK. First, Second, and Third 
Series. By Author of ‘‘ Cousin Eustace,” &c, Three Vols. 
Fon prener n Faarae 6d. ; Rap 8s. 10d. 
“Too popular to need more than passing mention. Th 
full of sound, wholesome teaching.’ pustaton — 
“Brief sketches from real life; and most amongst the poor. 
There is a strong view of cheerful resignation, as well as practical 
piety throughout.” —Churchman, 


COUSIN EUSTACE; or, Conversations on the 
Prayer Book. By Author of “Tales of Kirkbeck.” 
Edited by W. J. E. BENNETT. 5s. 64., by Post 6s. 

“ Will do for the rising generation what it did for the passing 
one, viz., give them such explanations of the Prayer k as 
will make them love it with the intelligent affection of well- 
instructed children.”—Church Times. 


SIR HENRY APPLETON. A Tale of the Great 
Rebellion. By Rov. W. E. HEYGATE, Brighstone, Isle 
of Wight. 5s.; by Post 5s. 6d. 

**We heartily recommeod this book. Purely historical ; not 
wanting in liveliness and spirit.”"—Q@uardian, 


OSWALD; a Tale for Boys: on Reverence at 
Divine Worship. 1s. 6d., by Post 1s. 8d. 
* The story is moat interesting.” —Church Times. 





———_——— 





THE 


SONGS OF WALES, 


CONSISTING OF A 


REPUBLICATION OF THE COLLECTIONS 
OF JOHN PARRY (BARD ALAW) AND 
GEORGE THOMSON. 


With the addition of other Melodies that have not 
hitherto appeared in a Vocal Form. 


ADAPTED TO ENGLISH WORDS. 


WITH ACCOMPANIMENTS FOR 
PIANO OR HARP. 


EDITED BY 


JOHN THOMAS. 


(PENCERRD GWALIA,) 


Harpist to Her Majesty the Queen. 





The Editions of Welsh Melodies for the Voice by John Parry 
and George Thomson being entirely out of print, Messrs. J. B. 
Cramer & Co. have determined to republish them, some of 
which will be arranged as Part-Songs. The English Words will 
be selected from the rich collection to be fonnd in Thomson’s 
and Parry's editions by the following Poets, Mrs. Hemans, 
Alaric A. Watts, Sir Walter Scott, J. Jones, J. H. Wiffen, 
J. A. Walker, Mrs, Cornwall Baron Wilson, Joanna Baillie, 
A. Boswell, Burns, Thomas Campbell, Mrs. Grant, Mrs. 
Hunter, R. Lloyd, Mrs. Opie, Samuel Rogers, Hon. W. R. 
Spencer, &c., &c. ; and the whole work will be under the super- 
vision and Editorship of Mr, Joux Tuomas, 








THE ABOVE WORK WILL BE FOLLOWED BY 


A COMPREHENSIVE COLLECTION 


OF 


ALL THE WELSH MELODIES EXTANT, 


WITHOUT WORDS, 


And with the addition of all the Traditional and 
Historical facts connected therewith. 


The whole of the Melodies will be arranged in a 
- concise form for the Piano or Harp, under the 
supervision and Editorship of 


JOHN THOMAS, 
(PENCERDD GWALIA,) 


Harpist to Her Majesty the Queen, 








LONDON: 
J. B. CRAMER AND CO,, 





*' Pretty ; pleasantly written. "Literary Churchman. 


201, REGENT STREET, W. 


a 


J. T. HAYES’ WORKS—CONTINUED, 


RHINELAND, and its LEGENDS. 3s, 6d., by 
Post 8s. 9d. 

“Nothing but old familiar stories. But when they are come 

mended to us by Mr. Bennett our readers will expect to see 

them pointed with new morals. This, however, is not done 

obtrusively.”"—Guardian, 


NORWEGIAN TALES. Preface by the Rey, §, 
BARING-GOULD. 8s. 6d.; by Post 8s. 9d. 

‘Some are quaint and pretty ; and some have a little dash of 

humour in them. Here and there the style reminds one of 

Fouqué’s charming stories.” —Guardian. 


DAYS at LEIGHSCOMBE. 2s.; by Post 2s, 24, 
“ Extremely good ; well told.”—Literary Churchman, 

«A prettier story was never written.”—Guardian, 

“ Charmingly told : full of interest.”—Church Review, 

“An attractive little tale.” —Church Times. 


OUR CHILDHOOD’S PATTERN: Based on Inci. 
dents in Our Lord’s Jife. By C. A. JONES. 2s. 6d,; by 


Post 2s. 8d. 
 Admirably suited for children, where sound Catholic instruc. 
tion will be appreciated.”—Church Times. 





J.T HAYES, LYALL PLACE, EATON SQUARE; ann 4,° 
HENRIETTA STREET, COVENT GARDEN, 





BRIGHTON. 


J. B. CRAMER & CO,'S 


PIANOFORTE & HARMONIUM WAREROOMS 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken 


J B. CRAMER & CO’S BRIGHTON 


BRANCH, 
64, WEST STREET. 











AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 
THE BEST anp CHEAPEST 
SEWING MACHINES 
IN THE WORLD. 

THE NEW HAND MACHINES 

From £4. 10s. 
Are Superior to all others of their class. 





GROVER AND BAKER, 

150, REGENT STREET, LONDON, W., and 
7, COLQUITT STREET, LIVERPOOL. 
EVERY MACHINE GUARANTEED. 

Instruction Gratrs. 





Dlustrated prospectus and Samples of Work sent post {ret 
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MY LITTLE STORY. 





I have a little story, 

But it is not blithe nor glad: 

So check me ere ‘tis finished, 

If it vex or make you sad. 

It tells of a youth and maiden, 

Who loved and plighted troth,— 

And the angels looked down from Heaven, 
And smiled on the vows of both. 


It tells how the youth was summoned 

To the sanguine battle-field, 

And how the maiden shuddered, 

As she fastened his sword and shield. 

It tells how, through years that followed, 
She wandered with senseless air, 

While they told her he was but sleeping— 
Yet wept when she asked them Where? 


O, my tale is so sad and weary, 

No marvel your eyes are dim! 

I have told of a youth that perished, 

And a maiden that mourn’d for him. 

And still where they met and parted, 

She wanders with frenzied air, 

Whilst they tell her the youth is sleeping— 

Yet weep when she asks them Where? 
Nannie Lampert. 








PROVINCIAL. 
Mr. Howard Paul and a concert party appear in 
Jersey on Monday next. 





Mr. Charles Dillon appeared at the Huddersfield 
Theatre Royal on Thursday and two following nights 
in several fayourite characters. 





Costa’s Oratorio ‘‘ Naaman” was performed at 
Kidderminster last week by a company of amateurs 
from Stourbridge under the conductorship of Mr. 
8. Simms. 





Opera-bouffe is being tried at the Aberdeen Opera 
House by Mr. Gomersal. ‘ Geneviéve de Brabant” 
has been played, and the “ Princesse de Trebizonde” 
is announced. The audiences are  tolerably 


numerous. 





An attempt at Northampton to ascend a spiral 
column on a bicycle was made by Leonati the other 
day. He fell at least six times without reaching 
the top, so that it cannot be said the attempt was 
very successful. 





A new organ has just been erected by Messrs. Hill 
and Son, at St. Mary’s Church, Kidderminster. 
The compass is CC to G; it has three rows of 
manuals, two octaves and a half of pedals, and 
seven composition pedals. The cost of the instru- 
ment is £1060. 

On Monday evening, Mr. Edmund Falconer and 
his company of Irish comedians began an engage- 
ment at the Brighton Theatre Royal with Mr. 
Falconer’s drama, ‘‘ Killarney; or, the Men in 
the Gap. The engagement terminates on Friday. 
Mdme. Ristori is announced to appear for two 
nights—Saturday and Monday, in the characters of 
Mary Stuart and Elizabeth. 





Mr, J. Eldred’s company has commenced a short 
season in Bradford with the opera-bouffe of 
“ Nemesis,” with capital houses. Mr: Eldred, 
hitherto a great favourite in Bradford, gives a racy 
sketch of Ramponneau, the fire-eating General, and 
Mr. Charles Groves, who received quite an ovation 
on his re-appearance, plays the too ardent lover 
Calino with great humour. The piece is a great 
success, 





The Cambridge Theatre Royal has been opened for 
& short season by Mr. Lewis Sinclair, a gentleman 
Who for the first time makes his. acquaintance with 
Cambridge patrons. Mr. Sinclair has commenced 
his managerial career under the most unfavourable 
circumstances, and it will require all the ability of 


caterer to make the season profitable. 
Bawn” was the opening piece. 


“ The Colleen 





The Brighton Guardian notices a novel “ service 
of Sacred Song,” illustrative of “ The Creation,” 
performed on Monday evening for the first time in 
the Music Room of the Pavilion. The new service 
has been compiled by the Rev. J. Wilkins, Minister 
of Queen’s Square Baptist Chapel. Commencing 
with an opening Hymn of Praise, in which the 
audience join, a Psalm is appointed to be read 
(‘The heavens declare the glory of God,” &c.), and 
then prayer is offered. Immediately following, a 
hymn is chanted, extolling the power, and wisdom, 
and goodness of God; and an introductory address 
being afterwards delivered, the service continues 
with alternate chants or hymns, and descriptive or 
** connective” scripture readings. As the program 
stated, the service illustrates ‘“ the creation of the 
heavens and the earth, the dividing the waters, the 
clothing the earth, the setting the lights in the 
firmament, the bringing forth of the fish, fowls, and 
cattle, the creation of man, the Sacred Rest, man in 
his sovereign dominion,” &c. The choral portion 
of the service was rendered by a number of Sunday 
School senior scholars, who completely filled the 
orchestra; and the connective readings were given 
by the Revs. R. Hamilton, A. D. Spong, and Dr. 
Winslow. Mr. A. Habens was the conductor, and 
the way in which the choir generally acquitted them- 
selves was most creditable and commendable. The 
service was most effective ; and the various selections 
and readings were capitally merged and blended. 
Mr. C. T. West presided at the organ. 





A writer in the Worcester Chronicle reiterates an 
old complaint against Deans and Chapters. He 
says, ‘When King Henry the Eighth refounded 
the Worcester Cathedral establishment in 1540-41 
he assigned to the Dean a stipend of £133 6s. 8d., 
and to each of the prebendaries (as they were then 
called) one of £20 a year. To each of his forty 
grammar boys he appropriated a stipend of £2 13s. 4d. 
In the three centuries that have elapsed since this 
great Prince swayed the destinies of England, the 
stipend of the Dean has swollen tenfold, and that 
of the (now) Canons five-and thirty-fold, while the 
allowance of the grammar boys remains at the very 
same amount at which it was fixed by the king, and 
has not increased one single penny. But this is 
not the worst of it. When a parent has a son 
chosen upon the foundation, i.e., into the ranks of 
the forty grammar boys, or king’s scholars, the 
authorities send him a paper to be filled up, which 
contains the inquiry, ‘if to learn French;’ and, if 
this is answered in the affirmative, the sum of 
£2 per annum (10s. a quarter) is deducted from the 
monarch’s statutable allowance of £2 18s. 4d. This 
is wholly indefensible. The payment of £2 138s. 4d. 
was assigned for ‘commons, clothes, and stipend,’ 
and neither the Dean and Chapter nor any one else 
has the right to deduct a sixpence, unless the 
deduction was an amount of expenditure by the 
Dean and Chapter for some purpose for which the 
£2 13s. 4d. was assigned. It is passing strange 
that the Dean and Chapter should contend against 
any augmentation of the £2 18s. 4d. on the ground 
thar it was the sum fixed by Henry VIII., and then 
make a deduction to pay for something which Henry 
VIII, never contemplated,” 
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been little eventful, except that the long expected 


with Mdme. Patti as Caterina. 


The season is ebbing fast, and the last weeks are 
announced at Covent Garden. The present one has 


“Crown Diamonds" were brought out last night, 
This is one of the 
most attractive among the many impersonations which 
are now identified with the name of Mdme. Patti. 
The best effects were achievéd in the aria of the first 
act for Caterina, *‘ Son la temuta,” the ballata “ Un 
di nella foresta,” and the duet ‘‘ Piu dolce momento,” 
for her and Enrico; in the second act the Bolero for 
Caterina and Diana (the second verse repeated), and 
the charming air with variations for the former; and 


Patti was in splendid: voice and perfection of style. 
Sig. Vianesi, has skilfully supplied recitatives in 
lieu of the dialogue, the Italian text for which has 
been written by Sig. Zaflira. The cast comprised 
Mdme. Monbelli as Diana, and Signori Bettini, 
Cotogni, Ciampi, and Tagliafico, respectively, as 
Enrico, Sebastiano, Rebolledo, and Campo-Mayor. 
The overture was encored and repeated throughout. 
Signor Vianesi conducted the performance of the 
opera. The house was completely filled in every 
part. 

A fair average performance of “L’Elisir d’ Amore” 
gave us Malle. Smeroschi in the protagonista’s part 
on Tuesday. Mdlle. Smeroschi is making good 
headway, and is worthier of better things than 
to serve as a stopgap on these off-nights when, no 
star being over the horizon, the British public are 
thinly represented. Mdlle. Corsi, Sigg. Cotogni, 
Ciampi and Pavani did severally well in their 
spheres. Besides the works named the ‘ Sonnam- 
bula”’ has been repeated. 

At Her Majesty's “‘ Mignon,” “ Il Trovatore” and 
“ Rigoletto,” leave nothing to record. The second- 
named was done on Tuesday, when Signor Campanini 
appeared for the first time this season as the hero 
of Verdi’s ever popular opera, Mdme. Titiens being 
the representative of Lenora, and Mdme. Trebelli- 
Bettini of Azucena, while the Conte di Luna was 
assigned to Signor Del Puente. The cast speaks for 
itself; and encores awaited the chief points. Next 
week we are promised for the first time, ‘‘ Le Nozze 
di Figaro,” with Mdme. Trebelli in Cherubini, and 
anew Susanna, in the person of Malle. Torriani. 
‘* Le Nozze,” by the way is also to be done at the 
other house. As yet no decided date is put forth 
for the production of Balfe’s posthumous opera, ‘ Il 
Talismano,” though preparations are busy, and 
rehearsals are proceeding promptly. It is likely to 
be accorded the usual place of honour at the fag end 
of the season. 








CONCERTS, 

Mr. Sydney Smith gave a grind evening concert on 
Tuesday at the Queen’s Concert Rooms, Hanover 
Square. The following artists were engaged: Vocal- 
ists, Mdme. Florence Lancia, Mdlle. Nita Gietano, 
and Mdme. Patey; Mons. Jules Lefort, and Signor 
Caravoglia. Instrumentalists: violin, Herr Straus ; 
viola, Mr. A. Burnett; violoncello, Signor Pezze ; 
pianoforte, Mr. Sydney Smith; conductors, Sir 
Julius Benedict and Herr Ganz. The program was 
judiciously varied, and was as follows: Quartet in 
E ‘flat (Op. 16), for pianoforte, violin, viola, and 
violoncello (Beethoven); Song, “Di perchd” 
(Odoardo Barri), Signor Carayoglia; Grand Aria, 
“Una voce poco. fa” (Rossini), Mdme. Florence 
Lancia; Canzonette (a) ‘‘ Gia la notte” (b) “ L’onda 
che mormora” (Hauptman), Mdme. Patey; Grand 
Fantasia, (pianoforte), on airs from “ Le Prophéte" 
(Sydney Smith), Mr. Sydney Smith; Chanson, 
“ Noble Espirit” (Schumann), Malle. Nita Giietano; 
Chansons, ‘‘ Amour Printemps” (Depret), ‘ Le rat 
de ville et le rat des champs” (E. Rey), M. Jules 
Léfort; Song, ‘‘ Never more” (F. Stanislaus), Mdme. 
Patey; Introduction and Polonaise brillante, “ La 
Gaité” (piano and violoncello, Chopin), Mr. Sydney 
Smith and Signor Pezze; Andante con Variazioni 
(Kreutzer Sonata), pianoforte and violin (Beethoven), 
Mr. Sydney Smith and Herr Straus ; New Song, ‘‘ The 
G.L.0.V.E.” (Mdme. Sainton Dolby), Mdme. 
Florence Lancia; Ballata, * Sulla poppa del mio 
brik” (Ricci), Signor Caravoglia; Ballad, “ She 
wandered down the mountain side” (F. Clay), 
Malle. Nita Giietano ; Piano solos, Ripples on the 
Lakes” (Sketch), ‘ Rose Leaves” ( Morceau 
Elégant, Sydney Smith), Mr. Sydney Smith; Song, 
“ Sweet and low” (Vincent Wallace), Mdme. Patey ; 
Chanson, ‘ David chantant devant Saul” (Luigi 
Borddse), M. Jules Léfort; Solo Violin, (a) ‘* Cava- 
tina” (Raff), (b) Tree Hungarian Dances (after 
Brahms) (Joachim), Herr Straus; Chansons 
Vallaque, violoncello obbligato (Signor Pezze), 
(Gaétano Braga), Mdlle. Nita Giietano ; Grand Duet, 
for two pianos, on airs from ‘ Norma” (Thalberg), 
Herr Ganz and Mr. Sydney Smith. The execution 














his company and the zeal of a most indefatigable 
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excellent; Mr, Sydney Smith proved himself quite 
as equal to the classical portion of the selection, as 
he is celebrated in the lighter music with which his 
name is more popularly associated. He was most 
enthusiastically applauded. 

Mr. Ganz’s morning concert on Friday, under 
royal-ducal patronage, was as great a success as 
usual. Mr. Ganz followed his custom of contribut- 
ing some of his own pianoforte-playing to the selec- 
tion, and interpreted in a fine and artistic manner 
the march and finale from Weber’s Concerto. Varia- 
tions on airs from ‘La Traviata,” Schumann’s 
‘Slumber Song,” and a Gavotte by M. Silas, and 
took part in Schumann’s Quintet in E flat, in which 
he had the co-operation of Messrs. Ries, Paque, 
Colyns, Blagrove and Severn, Mr. Ganz’s efforts 
were always rewarded with hearty appreciation. 
Among the singers Mdlle. Marimon afforded the 
chief attraction. Mr. Sims Reeves did not show, 
and Mr. Edward Lloyd took his place. Encores 
were bestowed on Mrs. Patey, on Mdlle. Marimon, 
and Mdlle. Carola, the last for singing a new song 
by Mr. Ganz, called “ Camellia and Rose,” a well- 
written melody with a good deal of character. M. 
Jules Lefort also gained an encore, by his good 
rendering of Gounod’s * Quand tu chante.” M. 
Paque played an obbligato on the violoncello, besides 
a capital solo afterwards on that instrument. Other 
artists, such as Sigg. Foli, Gardoni and Tito Mattei, 
Miss Edith Wynne and Miss Helen D’Alton also 
contributed: the latter lady by the way evincing an 
access of skill and artistic efficiency of late. The 
audience was large and showed indications of having 
been well gratified. 

On Friday afternoon last Prince Poniatowski gave 
a concert at Drury Lane Theatre, with the co-opera- 
tion of the principal artists of Her Majesty’s Opera. 
The first part of the program was devoted to a selec- 
tion from the Mass in F of Prince Poniatowski. The 
second part consisted of a miscellaneous selection, 
which included the fine singing of Mdme. Nilsson in 
a Serenata, by Braga (violoncello obbligato by M. 
Lasserre), and Prince Poniatowski’s ballad, ‘‘ The 


Flower Girl,” and thé admirable delivery by Malle. 
Titiens of the great scena from “ Der Freischiitz,” 


besides other interesting items. Between the parts, 
Mdme. Ristori gave a recitation from Dante. Prince 
Poniatowski conducted his own work, and Sig. Li 
Calsi the miscellaneous numbers. 

With an ample and varied program the present 
season of the Musical Union closed with the grand 
matinée of Tuesday last. By custom, the great 
Septets of Beethoven and Hummel form the chief 
items of the performance. The first-named work 
was played by the artists engaged in its performance 
last year, led by Auer, whose broad reading is 
beyond praise. Peculiar to this matinée is the 
introduction of vocal music. Mrs. Bradshawe- 
Mackay sang with much effect the charming 
Romance from Hummel’s “ Mathilde de Guise,” and 
the Aria ‘Non piu de fiori” from Mozart’s 
** Clemenza di Tito.” Auer’s solos, the Adagio from 
Spobr’s Ninth Concerto, and Hungarian music from 
Brahms, arranged by Joachim, could not be sur- 
passed. A well-contrasted group of solos displayed 
Duvernoy’s finished manner and graceful phrasing. 
These included a piece of Scarlatti’s, of the date 
1754. An exceptionally fine rendering of Hummel’s 
Septet, with Duvernoy as pianist, closed this brilliant 
matinée. With unmixed satisfaction the musical 
world will learn that Professor Ella will maintain his 
present position. Long may he continue to direct 
the most perfect and carefully prepared perfor- 
mances of chamber music we know. 


Mr, John Thomas gave a grand morning concert 
on Monday at the Marquis of Downshire’s residence. 
Tho musical world was well represented and the pro- 
gram was excellent. Of course Mr. John Thomas's 
own contributions were frequent, and his harp 
accompaniment to M, Jules Lefort’s ‘* David singing 
before Saul,” and to Signor Gardoni’s *‘ Mando- 
linata,” produced a wonderful effect. Miss Edith 
Wynne sang two Welsh melodies, as she only can 
sing them; and Malle. Nita Gaetano was very 
successful in her Spanish airs. The great feat of 
the concert, however, was Mr. Thomas’s rendering 


of two of Mendelssohn's “Lieder ohne Worte,” 


arranged for the harp by the executant: the new 
effect of these familiar pieces took the audience by 
storm. A word of notice is due to Mdme. Castellan’s 
violin solo, capitally played. 


Miss Florence Ashe gave a concert on Tuesday 
morning, at Willis’s Rooms, assisted by the following 
artists: Vocalists, Mdlle. Torriani, Mdlle. Macvitz, 
and Sig. Del Puente ; violin, Herr Straus ; pianoforte, 
Mr. Charles Hallé; conductor, Mr. F. H. Cowen. 
The program included Beethoven’s Sonata in E flat, 
piano and violin, played by Miss Florence Ashe and 
Herr Straus; Aria, ‘Eri tu” (‘Ballo in Maschera”’) 
Sig. Del Puente; Solo Piano Sonata in G major, 
(Schubert), Miss Florence Ashe ; the part-song “ Air 
des Bijoux” (‘* Faust’), Mdlle. Ostava Torriani ; 
a violin solo (Veracini), Herr Straus. Part II. 
commenced with \Mozart’s Sonata in D major, two 
pianos, played by Mr. Charles Hallé and Miss 
Florence Ashe ; Song ‘‘O mio Fernando” (Donizetti), 
Malle. Justine Macvitz; Duet, “ Padre, mia figlia ” 
(‘* Rigoletto”), Mdlle. Ostava Torriani and Sig. 
'Del Puente; Solo piano prelude and fugue in C 
minor (Bach), ‘‘ On Song’s bright pinions ” (Mendel- 
ssohn and Heller), Miss Florence Ashe. The 
concert was very satisfactory. 

The second of the series of six chamber concerts 
given by Mr. and Mrs. Alfred Gilbert on Saturday 
afternoon at St. George’s Hall exhibited the care and 
conscientiousness with which these performances are 
conducted. The series is designed to illustrate 
successively the trios of Beethoven for pianoforte, 
violin and violoncello. Accordingly this time the 
examples selected were the trio in B flat (Op. 97) 
and No.1 Trio, Op. 1,in E flat. Mr. Alfred Gilbert, 
| Herr Ludwig Strauss and Signor Pezze were the 
executants. Mr. Gilbert’s proficiency at the piano 
was further shown in Handel’s “ Troisiéme Suite de 

Piéces,” in D a prelude, fugue, air, and variations 
very effectively rendered. Mrs. Gilbert contribnted 
some vocalism, and in Mendelssohn’s setting of the 
\95th Psalm sang excellently in conjunction with 
Miss Susanna Cole. 





An interesting musical entertainment was given 
on Friday afternoon by the pupils of the London 
Society for Teaching the Blind, Upper Avenue- 
road, Regent’s Park. The society is doing excellent 
work in every department of its labours, but most 
of all, perhaps, in that of music, thanks to the 
aptitude of the poor students and the ability of their 
instructor, Mr. Edwin Barnes, who for sixteen years 
has discharged his duties with conspicuous success. 
The pupils have already performed “ Elijah,” the 
‘* Creation,” the ‘ Messiah,” and other kindred 
works, so as to give unqualified satisfaction. The 
same result attended the production on Friday of 
Sullivan’s ‘Prodigal Son,” all the choruses in which 
—and all are not easy—were rendered with a pre- 
cision and taste really surprising. A good choice of 
soloists had been made. Special praise was de- 
served by Mr. Long, who both in the oratorio and 
in the selection following it sang admirably. 
Another concert will be given on the 28th. 


Miss Clinton Fynes gave a concert at the 
Beethoven Rooms last night, assisted by Miss 
Edith Wynne, Miss Kate Thomson, Mr. Kerr 
Gedge, and Mr. Lewis Thomas. M. Cros St. Ange, 
whose abilities on the violoncello are now estab- 
lished, was the only instrumentalist announced. 
The concert was very successful, and special 
opportunity was given to the bénéficiare to display 
her abilities as an accomplished pianist. 

Signor Rendano gave a most interesting matinée 
yesterday, at the residence of Mr. Morant, 18, Park 
Lane. He played solos by Mendelssohn, Scarlatti, 
and Schumann, besides several of his own com- 
positions; and took part in concerted pieces with 
Messrs. Colyns, Hann, Paque, and Morant. The 
vocalists were Mdlle. José Sherrington, Mdme. 
Corani, Signori Naudin and Monari Rocca, and M. 
Jules Lefort. Everything went off exceedingly well. 


Herr Lehmeyer’s soir6e musicale came off on Wed- 
nesday, at Addison College, Notting Hill. A 
number of artists lent their collaboration, and 
ensured the execution of a fairly interesting program, 
and Herr Lehmeyer himself interpreted some 
classical pianoforte works in a successful manner, 








—s 

Suburban concerts are rarely brilliant affairs: 
but a musical gathering at the Hammersmith Town 
Hall on Tuesday is entitled to notice. The béné- 
ficiaire was Mr. Redfern Hollins, the Possessor of g 
pleasant tenor voice and good style. In Balfe’s 
‘Good night, beloved,” and Braham’s “ Death of 
Nelson” he showed these qualifications and gained 
much applause. Miss Fanny Edwards sang an olg 
Scotch ballad very nicely indeed, and the singing of 
Miss A. Kinnaird was also effective. The concert 
concluded with what was termed in the profession 
“a new and original operetta adapted from the 
French.” An original adaptation is itself gp 
original way of stating it; but we suppose what was 
meant is that the libretto was adapted, whereas the 
music (by Mr. Julian Edwards) was new ang 
original. 








THEATRES. 


On Saturday afternoon it was expected that Misy 
Clive, the new tragedienne at the Queen’s would 
make her appearance as Juliet in a selection from 
Shakespeare’s tragedy. A telegram however was 
read from the stage announcing her sudden seizure 
by rheumatism, and a farce was supplied in the place 
of Shakespeare. The ‘ Quiet Family” was enacted 
instead of the unquiet family of the Capulets and 
Montagyes: and the “‘ Happy Land” ended the per- 
formance. To say sooth, the audience seemed no 
ways disconcerted by the change of program. They 
had come to hear poetry and passion, and they heard 
and saw sheer nonsense from beginning to end; but 
it was all the same. At night Miss Clive’s place in 
“ King John” was filled by Miss Cooper. 

The stage Marie Antoinette resembles the historical 
figure as much as Donizetti’s Anna Bolena resembles 
the second wife of Henry the Eighth. Asa dramatic 
creation in the hands of an ortist like Mdme. Ristori, 
the effectiveness of the portraiture cannot be denied. 
It has the sweetness and purity of the actual person, 
or at least as romance presents her, and added thereto 
a heat and fervour of character which the daughter of 
Maria Theresa lacked but which is of unlimited use 
for dramatic situation. As in everything in which 
she appears, Mdme. Ristori fills the play, absorbs the 
interest, is the piece. There is nothing beyond her; 
the rest of the acting is respectable; the King Louis 
of Sig. Glech is an efficient satellite ; but the luminary, 
the cynosure is Ristori. All the moods of the illus- 
trious martyr, as seized or imagined by the dramatist, 
find in the actress perfect interpretation. The inno- 
cent confidence of the Queen, the strange wondering 
consciousness of advancing misfortune, the appeals 
to husband and mother, the scorn and wrath at the 
democratic herd, the noble fidelity to her husband, 
and agony of the final separation, the results endured 
at she hands of a raging mob; and the calm, patient 
dignity with which contumely, abuse, cruelty, and 
lastly death were sustained; all made up a picture 
of wondrous power and tenderness. The play is u- 
commonly long and wordy; there are five acts and 
an epilogue, and it lasts over four hours. This isfar 
too much of a good thing, and as in Sig, Giacometti’s 
other piece, “ Elizabeth,” wearies the audience by the 
time it is half over. The action, too, is cumbrous, 
a fault which should certainly be avoided, for the 
period does not fail in movement and opportunity 
for situation, and the pictures are full of interest. 
That Mdme, Ristori, so long as she is before the 
audience, induces them to forget these faults, even 
with the disadvantage of listening to a foreign lan- 
guage, is proof evident of the supreme art of the 
actress. ‘ 

“ Maison Neuve” by Victorien Sardou yields a 
the Princess’s a great character for Mdlle. Desclée. 
This is Claire, Mdlle. Fargueil’s great part—a 
character and piece of acting which made the fourth 
act, on its original production, the great sensation 
of the day in Paris. Claire is a shopkeeper’s wile, 
well-to-do as to position, with plenty of house com- 
fort in her sphere, but with a restless craving for 
society and refinement. At last she gets the oppor 
tunity of breaking for ever with counter and ledger 
and all the coarsening influences of trade. Het 
husband resolves to move into a fashionable quarter 
and ‘go in” for life and fashion, Claire is 
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delighted. They abandon their old home and old 
ways, and become “ highflyers,” as Mr. Boffin would 
say. The usual sins and miseries supervene. 
While René gambles, speculates, gives way to 
animalism, and panders to all the appetites, Claire 
dresses extravagantly, amasses debts, wears out her 
health, and thinks it mode to encourage lovers. 
The husband keeps a mistress in the very house 
where the wife is, and the knowledge is borne to 
Claire at the moment when René is ruined by an em. 
pezzling cashier and by the mercenary Phrynne her- 
self. Tired with rage, Claire yields to the temptation 
of revenge, and summons a lover to her feet—a man 
named De Marsille. He comes by the balcony to 
her room at night; but he, like the rest, is vitiated 
by the atmosphere in which all move, and he arrives 
at the tryst, tipsy! Am angry scene ensues, ended 
by De Marsille refusing to go away, and basely 
threatening Claire with exposure of her weakness. 
Wild with fear and remorse, in dread of what may 
happen if her husband finds her out, the wretched 
woman detérmines to dose the fellow with opium, 
and drag him forth again by the baleony. Unfor- 
tunately she overdoes the amount, and De Marsille 
falls back dead. At this moment the husband is 
announced, and there is barely time to conceal the 
corpse behind the sofa when René enters followed by 
two men of business. The scene here—the horror- 
stricken consciousness of the wife, the ignorance of 
the men, the manceuvres necessary to avoid discovery 
—make up a fine terrible picture. Ultimately it turns 
out that De Marsille is not actually killed ; by this 
time, however, the couple have suffered enough for 
their mad ambition, and as fortune as well as 


for the last three years. The presentation being 
over, dancing was again resumed, and continued up 
to an early hour this morning. 

On Monday “Les Brigands,” Offenbach’s opéra 
bouffe was brought out by M. Humbert, at the St. 
James’s Theatre. It may be remembered that an 
English edition of the work, by Mr. Henry S. 
Leigh, was produced at the Globe Theatre two 
years ago. The original libretto is by MM. Meilhac 
and Halévy: the music essentially Offenbachish— 
lively, dansant, light and attractive. The repre- 
sentation at the St. James’s is generally satis- 
factory—band and chorus good, and acting full of 
dash. A success was made by Malle. Fonti, as 
Fiorella, a lady possessing a pleasant soprano of 
moderate compass and a nice style. Malle. Luigini 
was the young farmer, Fragoletto, and acted with 
plenty of spirit. M. Noé played with humour 
Falsacappa, the brigand chief whose name formed 
the title of the Globe version; and M. Joly was 
uncommonly.funny in asmall part—that of Antonio. 
Altogether the present opera is a considerable im- 
provement on ‘‘ Les Cent Vierges,’’ which we are 
glad to see is withdrawn from the bill. 

The ‘‘ saynettes’’ of Mdlle. Marie Dumas are a 
usual element of the summer season, and this year 
she has supplemented them at St. George’s Hall 
with the singing of the French tenor, M. Jules 
Lefort, who on Wednesday treated us to a selection 
including his best-sung songs. Vocally the pair 
were assisted by Miss José Sherrington, who sang 
a very superior sacred song, ‘‘ Sun of my soul,” by 
Grace Sherrington; Miss Purdy, Mdlle. Castellan, 
Mdme. Lancia, MM. Paque, Rizelli, Tito Mattei, 


happiness has fallen away from them, they return 
to the shop, and find that an amiable old uncle has 
been sticking to business and accumulating a 
fortune, as the wise and good always do in this 
world for the benefit of the foolish and wicked. 
The acting of Mdlle. Desclée in the part of Claire 
isan admirable piece of art, in which the lights and 
shades are marked with equal distinctness. Nothing 
could be more graceful than her buoyant comedy ; 
nothing more startling than her horror, or more 
profound than her agony. The fourth act in which 
she wakes to the hollowness of a life of dissipation, 
in which she finds her husband is unfaithful, her 
servants insolent, in which she wildly erects a new 
idol in the man De Marsille, only to find that too a 
god of clay, in which the successive terrors occur of 
the conflict with the base man, the drugging of him, 
his apparent death, and the entry of her husband— 
this act is a masterpiece of delineation. Médlle, 
Desclée was well supported by MM. Maurice Costi, 
Didier, Daubray, and Leprevost. ‘ Maison Neuve” 
has only one more night; for to-night a special 
benefit performance will be given for the widow and 
children of the late Raphael Felix, and will consist 
of “ Diane de Lys,” and a selection from ‘ Tricoche 
et Cacolet.” Mdlle. Aimée Desclée will appear, with 
all the artists of the company. To-morrow ‘‘ Maison 
Neuve” will be repeated, and then Malle. Desclée 
departs, and on Monday Malle. Judic, the opera 
bouffe artist, arrives. 


Yesterday evening a ball was given at the Phil- 
harmonic Theatre in commemoration of the retire- 
ment of Mr. Charles Morton from his manageria] 
duties in connection with it. The theatre was 
prettily decorated, and the proceedings were en- 
hanced by the presentation of a testimonial to Mr. 
Morton, who for some years past has conducted its 
affairs with so much tact and judgment. The tes- 
timonial, which consisted of a handsome tea and 
coffee service, valued at one hundred guineas, and 
& purse containing one hundred guineas, was sub- 
scribed to by the artists and employés connected 
with the establishment. Mr. R. H. Jones, of Goswell 
Road, supplied the testimonial. Dancing com- 
menced shortly after ten o’clock to the music of 
Mr. W. M. Packer’s band. After several dances 
had been done ample justice to, the presentation 
took place on the stage in the presence of a numerous 
assemblage of Mr. Morton’s friends. Mr. Morton, 


in responding to the compliment paid him, said he 
felt deeply the honour which had been bestowed 
upon him, the more so because it emanated from 


and others. Among Mdlle. Dumas’s best dramatic 
interpretations were Stell’s ‘* Une Tempite sous un 
Cache Peigne,” and in a monologue entitled “ Le 
Jour de VAn de la Comédienne,”’ as, also, in a French 
version of a Caudle Lecture. Nothing could have 
been happier than the choice of these sketches, 
which enabled the cultivated artist to exhibit not 
only her rare finesse, but also her clear perception 
and expression of character. 


The weird performance of Mr. George Conquest, 
the “walking head” and breathless gymnastic 
achievements, form now the feature of the Gaiety 
bill. On Monday Mr. Conquest opened in the new 
drama “ Snae Fell.’ The play itself is clumsy and 
stupid, and though it must at any rate be accepted 
merely as the vehicle of Mr. Conquest’s wild jumps 
and dives and mechanical disguises, still there is no 
reason why that vehicle should be wholly worthless. 
The story of adrunken sexton who has a delirious 
dream and fancies himself a stone image, then a 
bodiless head, then a fugitive pursued through air 
and mid-earth by a fiend, is in itself slight, but 
need not be uninteresting; but in the present 
instance the idea is feebly and crudely developed. 
The piece however is very well mounted, and there 
is subjoined an effective ballet. 








ENTERTAINMENTS. 





The Scottish féte at Alexandra Palace on Saturday 
turned out a very successful “ gathering of the clans,” 
about 10,000 North Britons and their friends having 
been in the grounds. Prizes were awarded to the 
best dressed Highlander, the best pibroch player, the 
best dancer of ‘‘ Ghillie Callum,” and the best man 
at the stone and caber, who, as usual, proved to be 
Donald Dinnie. This gentleman is a respectable 
giant, and the plaything which he discharges with 
ease and grace is a scaffold pole fifteen feet long; which 
he tosses up in the air sé that it performs a somer- 
sault. He also playfully heaved a hammer weighing 
sixteen pounds toa distance of 112 feet, and alto- 
gether netted about £18 in prizes. There was along 
list of less exciting competitions, and the entertain- 
ment as a whole highly satisfied its patrons. 


The new Polytechnic entertainment of ‘“ The 
Shah; or, the Persians at Home,” in which Mr. 
King does able duty, is highly creditable to all con- 
cerned, the illustrations being photographed from 
prints and views in the collections of the British 
Museum, and very well selected. Mr. George 





those with whom he had been harmoniously working 


tainment of ‘‘ The Enchanted Glen,” in which a 
certain magic-lantern figure appears upon the 
screen, and by a most ingenious combination of 
mechanical contrivances and optical illusions ap- 
pears to dance merrily to the performer's song. It 
is very clever, and ought to be seen. On Thursday 
Professor Gardner introduced a new lecture on 
refrigeration ; which proved interesting. The effect of 
denser media in floating lighter bodies is well shown in 
Professor Gardner's lecture by a series of simple ex- 
periments well put together. A 48-pounder cannon 
ball is floated in a bath of mercury; an ogg on salt 
water ; a ball of ivory on water; of wax on oil; of 
light wood on alcohol. In the practical application of 
refrigeration to household purposes the ice-safe by 
Mr. Kent was well introduced as an example of these 
principles. Instead of merely putting a lump of 
ice in a double box, as in the common safes, the ice 
is there placed in a chamber on top, and the air has 
to pass between the lumps of the broken ice, and, 
being cooled thus to 32 degrees, continues to flow 
downward into the inner chamber of the safe in the 
best possible condition of coolness and efficacy. 

Mr. Bellew, who returns to America has given his 
farewell reading in the Hanover Square Rooms. His 
reception was more than usually enthusiastic, and’he 
sent his audience home ina contented frame of mind 
by his admirable rendering of ‘The Charity Dinner,” 
by Litchfield Moseley. It had been preceded by 
selections from Tennyson, Trowbridge, Shakespeare, 
Thackeray, Sydney Whiting, Adelaide Procter, and 
Leigh Hunt. The short story of a cripple boy's life 
and death, called ‘‘ Resurgam,” by Sydney Whiting, 
was written, it seems, specially for Mr. Bellew, and 
he evidently exerted his best powers on the occasion. 
‘The Glove and the Lions,” by Leigh Hunt, is a 
stock piece for public readers generally, and in 
‘*Clarence’s Dream” all his dramatic powers found 
full vent. After six months’ absence in San 
Francisco, Canada, and New York, Mr. Bellew will, 
we hope, return to England, 








THE SHAH AT THE CRYSTAL PALACE. 





Precedent to the visit of the Shah on Monday to 
the Crystal Palace, there was exhibited on Saturday 
a great show of roses. All the old favourites were 
there and some new varieties of great beauty. They 
wero arranged on stands down the contre of the 
transepts, and comprised twelve classes, including 
nurserymen and amateurs. There were about 150 
entries, the largest being in the amateur classes. In 
the morning the orchestral band played a fine selec- 
tion. At half-past three a play was produced by the 
company of the Haymarket Theatre. At five o'clock 
the German Gymnastic Society gave their eleventh 
annual display, a large space being railed off for them 
in front of the Handel Festival orchestra. 

If anything proved that the Shah is indifferent to, 
if not absolutely bored with European music, it was 
his carefully putting off his arrival at Sydenham 
until Monday’s concert was over. The concert was 
fixed for five, and the Lord of the Faithful arrived 
at half-past six. Ambitious composers, organ- 
players, and what not, whose hopes of notoriety 
have centred in the Shah, might take note of the 
circumstance and abstain from overwhelming him 
with Persian pieces and Persian performances as 
hitherto; for their notions of Persian music and his 
own experience of Western music seem to him 
equally hateful. However, he will soon be past 
worrying, on this side the Channel at all events. 

The concert commenced, in the absence of royalty, 
but with a vast concourse of people before the 
Handel Orchestra, with the ‘‘ Coronation March,” 
from “Le Prophete,” given with much effect by 
the Crystal Palace orchestra, augmented by large 
reinforcements from various military bands. Then 
followed the ‘“‘ Chorus of Dervishes,” from ‘ Die 
Ruinenvon Athen.” Another extract from the same 
work, the beautiful march and chorus, “ Twine yo 
the garlands,” was also given; preceded by the 
romanza from Verdi’s “ Luisa Miller,” sung by 
Signor Urio, and the lament of Fides ‘Ah! mon 
fils,” from “ Le Prophete,” by Mdme. Sassi. Other 
familiar extracts from current operas were sung by 





Buckland is bettex eyen than eyer in the fairy enter- 


Malle. Marimon, Sigg. Naudiv, Foli, and Urio; but 
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little was heard of the vocalism beyond the front 
row of stalls. The March and Chorus from * Tann- 
haiiser” and the *“ Marche et Cortége” from 
Gounod’s ‘Reine de Saba” were among the in- 
strumental pieces. The rain had commenced while 
the concert was going on, and the pattering on the 
Palace roof distracted the audience then eagerly 
waiting for the Shah, and indisposed to pay much 
attention to music. Lastly was heard a noisy 
instrumental piece for the united bands, arranged 
by Mr. Manns, and entitled «‘ Kurroglu ’—the name 
of a famous bandit-minstrel of Northern Persia. 

Towards the end of the program the guns began 
to fire outside, and the crowd got very excited and 
restless. At the north end of the Palace his 
Majesty had entered, and with him had come the 
Princess of Wales—on his arm as usual, behind 
followed the Prince with the Czarevna, and the 
Czarewicz came after with a brilliant suite. His 
Majesty was plainly dressed in a dark blue tunic; 
the Princess wore blue silk; the Czarevna a pale 
pink silk. The Duke of Edinburgh, Duke and 
Duchess of Teck, Duchess of Cambridge, Grand 
Duke of Mecklenburg-Strelitz, Prince Christian, 
Duchess of Sutherland, Sir Henry and Lady Raw- 
linson, Mr. and Mrs. Goschen, Mrs. Gladstone, 
and many other personages of distinction, together 
with the personal suite and attendants of the 
Shah, brought up the rear. The March from the 
‘* Prophéte”’ was performed as the party moved to 
their seats, and when the Persian monarch reached 
the central transept to pass up to the Royal dais 
the whole vast mass rose up, cheering and bare- 
headed. The entire mise en sc?ne of flags, banners, 
great flowering plants, and galleries full from 
basement to where the uttermost limit of the eye 
could reach, all crowded with spectators, all anxious, 
cheering, moving forward with waving handkerchiefs 
and clapping hands, made a scene which cannot 
easily be described. The Shah took his seat in the 
centre of the stud of thrones which crowned the dais, 
On his right sat her Royal Highness the Princess of 
Wales, on his left the Czarevna. Then a “ Persian 
love-song ” was performed. This was an adaptation, 
by Mr. Manns, of a chorus for female voices in the 
Russian opera, by Glinka, ‘* Ruslan and Ludmilla.” 
The words were written by Mr. Sutherland Edwards, 
in imitation of the Persian, by Mirza Schaffy; and 
the piece, sung by ladies of the choir accompanied 
by orchestra, would have greatly pleased had the 
people been less intent on staring at the Shah, as 
he sat with his feet tucked up on the cushions of his 
chair. 

Tho real performances of the day then began, for 
the concert was a mere put off. The program 
opened by an exhibition of athletics volunteered by 
the German Gymnastic Association, as it is called: 
more than one half of whom .who exhibited on 
Monday were Englishmen. They climbed a rope, 
twisted about on it, came down all ways, threw 
somersaults, and wielded clubs of great weight. 
The Shah desired to see one of these, and it was 
brought to him by the athlete wielding it. The 
Shah lifted it lazily to a slight degree ; our Princess 
thereupon took hold of it with her usual energy and 
good will, and succeeded in raising it. Her sister 
also tried, but unsuccessfully ; but to the delight of 
the audience the Prince of Wales with one hand 
lifted it lightly and skilfully. An admiring cheer 
immediately swept from the multitude. The 
gymnastic performances were followed by the tricks 
of the Japanese Troupe, arrayed in wonderful 
colours, and the whole of the indoor entertainments 
ended with the trapeze peformances of Senor Romah, 
the ‘* Mexican Athlete of the Golden Wing.” None 
of these performances appeared too long for the 
Shah, who sitting cross-legged, and lolling back on 
his throne, scarcely once took his opera-glasses from 
the clever performers, occasionally turning to the 
Princess or the Czareyna, to applaud some particular 
feat. After the trapeze feats, the Shah and the 
Royal party adjourned to their banquet, and by this 
time tne hope of fireworks was tolerably quenched. 
In fact the subsequent attempt to let them off 
proved disastrous. The incessant rain fell, the 
vapour of soaking clouds seemed to absorb the 
rockets in an impassable curtain, and the set pieces 


were simply wet through and hopeless from the 
first. It was a sad disappointment; but on the 
whole the Shah evidently enjoyed his visit, which is 
more than can be asserted of several much more 
solemn ceremonies. 

Yesterday the Shah visited the Crystal Palace, 
with the view of seeing the Fine Arts Court, the 
aquarium, the great fountains, and other objects 
which the bad weather and the lateness of the hour 
prevented him from seeing to his advantage on 
Monday. 





MUSICAL TRAINING FOR THE BLIND. 





A public meeting on behalf of a Royal Normal 
College and Academy of Music for the Blind was 
held on Monday at the Mansion House. Its object 
is to afford the youthful blind of this country who 
have the requisite talent a thorough general and 
musical education, according to the improved 
methods employed with such marked success 
abroad, sufficiently to qualify them to earn a living 
by various intellectual pursuits, and especially as 
organists and pianoforte tuners. 

The Lord Mayor presided, and amongst others 
present were the Marquis of Westminster, Sir 
Rutherford Alcock, Sir Thomas Gladstone, Sir 
Jolin Bennett, Canon Barry, the Earl of Shaftes- 
bury, Sir Harcourt Johnstone, M.P., Professor 
Fawcett, M.P., the Hon. Dudley Fortescue, M.P., 
the Hon. W. Ashley, &c. The room was densely 
crowded. 

The Lord Mayor, in opening the proceedings, 
remarked that by giving to blind persons a thorough 
scientific knowledge of music their powers were so 
fully developed that they were speedily able to earn 
a good living. At Sydenham the system had been 
tried on a small scale, and that had succeeded so 
well that it has been thought desirable to make an 
appeal for the purpose of extending its useful object. 

The Marquis of Westminster said that it might 
occur to some that whilst so much had been done 
and was still being done for the welfare of the blind, 
it was unnecessary to start another institution ; but 
he maintained that what had been done was not, in 
point of fact, in the right direction. Although it 
might be true that much had been done there was 
still plenty of room for more. Considering that 
there were 30,000 blind in the country, there was 
room for further efforts, for hitherto of that large 
number only 2200 were so instructed as to enable 
them to earn a living. In conclusion he nfoved, 
‘‘That in view of what has been done in other 
countries during recent years, and more especially 
in France and America, for the higher education and 
musical training of the blind by means of improved 
methods, which have been attended with such 
marked success as to qualify a large proportion to 
earn a living by various intellectual pursuits, and 
especially as organists, teachers of music, and piano- 
forte tuners—it is important that the necessary 
steps should be taken to give to the youthful blind 
of this country the same advantages.” 

Sir Rutherford Alcock, K.C.B., seconded the 
motion, which was put and carried. Mr. R. C. L. 
Bevan then moved—‘ That in order to provide the 
means of affording a thorough general and musical 
education to those who have the requisite ability for 
profiting by such instruction earnest efforts should 
at once be made to obtain from the charitable and 
benevolent the funds required to place on a per- 
manent basis the Royal Normal College, and make 
it a national institution for the higher and musical 
education of the blind of this country.” In so doing 
he bore testimony to the admirable manner in which 
the institution was being conducted. Professor 
Fawcett, M.P., made a very powerful and eloquent 
appeal in behalf of institutions for the welfare of 
the blind generally, and in behalf of this institution 
in particular, and his appeal came with the more 
force upon the audience from the fact that the hon. 
gentleman suffered from the same great affliction as 
those in whose behalf he claimed public sympathy. 
He concluded his address by thanking, as a blind 


of their remarks. The Earl of Shaftesbury and Mr. 
George Moore also spoke to the resolution, which 





was ultimately carried. The meeting was also 


person, the previous speakers for the general tone | furred 


————= 
addressed by Mr. Alfred de Rothschild and My, 
Shaen,- and the following resolution was also 
adopted—* That, with a view to give immediate 
practical effect to the preceding resolutions, 
subscription list be opened, with the sanction of the 
Right Hon. the Lord Mayor, at the Mansion House, 
and that donations and subscriptions be earnestly 
solicited from the charitable and liberal promoters 
of good works in this wealthy capital, for the benefit 
of a class whose claims upon the sympathy and help 
of every one blessed with sight are strong in propor- 
tion to their helplessness, without such aid, to 
prepare them for the struggle and battle of life in 
the ranks with their more fortunate brethren.” 








NATIONAL MUSIC MEETINGS. 


The second series of these public competitions 
was inaugurated yesterday at the Crystal Palace; 
the private preliminary hearing, and examination 
of certificates of merit, having taken place on Wed. 
nesday. Twelve classes—besides a special juvenile 
class for wind bands—are specified for this year’s 
competitions ; those which competed yesterday 
having been class 8 (soprano solo singers), class 10 
(tenor solo singers), and the juvenile performers on 
wind instruments. For class 8, the entries were 
21; for class 10,17; and for the juvenile class, 4, 
The first trial was that of solo sopranos, of whom 
the following had been chosen for competition :— 
Miss Leonora Braham, Miss Adeline Paget, Miss 
Alice Jennings, Miss Jessie Jones, Miss Emily 
Moore, Miss Mary Madigan, Miss T. C. Simpson, 
Miss E. Tomsett, Miss Nora Manwell. The judges 
in this case were Sir Julius Benedict, Signor Arditi, 
and Mr. W.Ganz. The performances included the 
following pieces, with repetitions, in several cases 
of nearly balanced merits : 

Recit., “ Oh let eternal honours,” and air, “ From 

Miimaty BIRR oo. c occ cccccccccccccccceces MOON: 
Air, “ My heart ever faithful” ...............50 
Recit., “ Solitudini amiche,” and aria, “ Zeffiretti 

lusinghieri” (““Idomeneo.”) ........ 0.00000. . 
Recit. and aria, “A gual furor” (“ Fidelio.”) .... Beethoven, 
Recit., ‘‘Eccomi giunta omai,” and aria, “ Ah 

come rapida ” (“ Il Crociato.”) ............ Meyerbeer, 
“ My long hair is braided’’ (“‘ Amber Witch.”) .. Wallace: 
The prize—a purse of £30—was awarded to Miss 
Jessie Jones, and a certificate of merit was assigned 
to Miss E. Tomsett. The tenor solo singers chosen 
to compete were—No. 5, Mr. Frank Gifford ; No. 7, 
Mr. W. K. Hudson; No. 15, Mr. Charles Wilkinson; 
No. 17, Mr. W. H. Wadmore; the judges having 
been Sir J. Benedict, Mr. H. Leslie, and Mr. J. 
Hullah. The pieces sung were—by No. 5, the 
scena from ‘Der Freischiitz”’ (‘Through the 
Forest”); by No. 7, ‘ Pria che spunti” (‘I 
Matrimonio Segreto”’) ; by Nos. 15 and 17, the solo, 
“The enemy said” (‘Israel in Egypt”). The 
prize (again a purse of £30) was gained by Mr. F. 
Gifford, a certificate of merit having been awarded 
to Mr. Wadmore. 

The juvenile performers were described as follows: 
—No. 1. Band of the Boys’ Home, Regent’s Park 
Road; No. 2. Band of the English and Continental 
College, Harrow; No. 3. Band of the Marylebone 
Schools, Southall; No. 4. Band of St. ,Mary’s 
Orphanage, Hounslow. 

The judges in this case were Mr. D. Godfrey, Mr. 
F. Godfrey, and Signor Arditi, and the first prize 
(£25) was awarded to band No. 3, smaller prizes 
having been allotted to each of the other bands. 
The performances of the candidates were preceded 
by the overture fo Auber’s ‘‘ Le Cheval de Bronze,” 
played by the band, and conducted by Mr. Manns, 
who directed the orchestra in the accompaniments 
to the vocal solos. 

The next public competition (on Saturday) will be 
between contralto solo singers (Class 9); bass or 
baritone solo singers (Class 11); and brass bands 
(Class 7.) 

Hontoway's Pitts.—Confusion and pain of the head.—These 

nitory signs of coming illness should have early attention 


fore the summer’s high temperature accelerates the circu- 
feelings about the heart will 
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Songs of the Sun-Lands. By Joaquix Miter, 

London: Longman, Green & Co. 1873. 

This is Mr. Miller’s second book of poems pub- 
lished in England, and is in many respects an 
advance on the Songs of the Sierras. Mr. Joaquin 
Miller has borne the brunt of hostile criticism, and 
toa great extent of undeserved hostility. The out- 
come of Western wildness, he is nothing like so 
yough and unmanageable as some of the poetic 
products of the backwoods, the mine and the Sierra. 
He has nothing in common with that outrageous 
poet Mr. Walt Whitman, whose emanations suggest 
the madness of a man whose brain has been turned 
with Roget's Thesaurus—so wildly does he fling 
about hard word-groups without metre or connec- 
tion. But Mr. Joaquin Miller is very different to 
this. He has a sympathy with Eastern culture; he 
has the artistic and literary faculties in their tender- 
ness and delicacy as well as in their strength. 
Original in his themes, and generally also in the 

’ working-out of them, he has yet something in common 
with the latest school of poetry; he seems to have 
tasted of that Pierian stream from which Mr. Swin- 
burne and the younger poets fill a frequent chalice. 
Not that Mr. Miller condescends to imitate, but 
there is in him the form of expression which marks 
the new fashion in song. Otherwise his style and 
treatment are his own; and the present volume is 
rich in verse of a high and melodious order. Here 
isa thought clad in appropriate language : the last 
two lines being worthy of remembrance. 

0, heavens, the eloquent song of silence! 

Asleep lay the sun in the vines on the sod, 

And asleep in the sun lay the green-girdled islands, 

As rock’d to their rest in the cradle of God, 

God's poet is silence! His song is unspoken, 

And yet so profound, so loud, and so far, 


It thrills you and fills you in measures unbroken, 
And soft, and as fair, and as far as a star. 


The shallow seas moan. As a child they have 
mutter’d 
And mourn’d, and have fretted and wept at their 
will. 
The poem of God is too grand to be utter’d ; 
The dreadful deep seas they are loudest when 
still. 


The songs before us are in three groupings :—‘ By 
the Sun-Down Seas,” ‘‘ Olive Leaves,” and ‘‘ Fallen 
Leaves.” The first part contains a vigorous and 
poetic description of a journey across the American 
continent—from sea to sea: a journey which rouses 
the spirit of the poet to high exultation at the 
beauty and glory of his native land :— 
O! seas in a land! O! lakes of mine! 

By the love I bear and the songs I bring 

Be glad with me! lift your waves and sing 

A song in the reeds that surround your isles ! 

A song of joy for this sun that smiles, 

For this land I love and this age and sign; 

For the peace that is and the perils pass’d ; 

For the hope that is and the rest at last! 
The second part ‘Olive Leaves,” is composed of 
sacred subjects. Here is a tender little poem on a 
beautiful theme : 


And they came to Him, mothers of Judah, 
Dark-eyed, and in splendour of hair 

Bearing down over shoulders of beauty, 
And bosoms half hidden, half bare ; 


And they brought Him their. babes and besought 
Him 


Half kneeling, with suppliant air, 
To bless the brown cherubs they brought Him, 
With holy hands laid in their hair. 
Then reaching His hands He said, lowly, 
“ Of such is My kingdom ;”’ and then 
Took the brown little babes in the holy 
White hands of the Saviour of men ; 


Held them close to His heart and caressed them, 
Put His face down to theirs as in prayer, 
Put their hands to His neck, and so bless’d them, 
With baby hands hid in His hair. 
Throughout the poems a fresh, keen, vigorous 
atmosphere breathes. In thought and expression 
Mr. Miller is not a representative of the Far” West 
Which sends him: he is much higher than its 
intellectual level. But in, feeling at least he isa 
Son of the mountain range and the vastness; and 


after all a poet should be superior to the age which 


begets him, though not to Mother Nature. 
Joaquin Miller fulfils both laws. 


Mr. 








The Story of the Lifu Mission. By the Rev. 8. 
McFantanz. London: James Nisbet & Co. 

The best portion of this book is the ethnological 
portion—the passages which describe life and man- 
ners in Lifu. Lifu is a coral island about sixty 
miles from New Caledonia, belonging to the Loyalty 
group. It is under French rule. Up to 1842, when 
Christianity was first introduced, the Lifuans 
practised incessant war, polygamy, and cannibal- 
ism; but at the present time they have given up 
many-wivedness and man-eating, and have very 
nearly given up fighting. So far they may be said 
to have improved; otherwise they are reported as 
shockingly superstitious, and believe devoutly in 
sorcery. But as English Christians believed there- 
in no less devoutly a couple of centuries ago, the 
Lifuans are not so very far behind. Perhaps by 
A.D. 2073 they may get as far as faith in table- 
rapping and spirit photographs. Mr. McFarlane 
tells us that when a man is cursed by his father, he 
is looked upon as a doomed man, and his death is 
certain to follow. Well, here too, in Europe when 
a man is cursed by the Papa of a certain church, he 
is looked upon by many people as a doomed man, 
and his death is certain to follow some time within 
sixty or seventy years. The Lifuans have a legend 
about an old man named Nol, who made a canoe 
inland, and waited until the sea came in and floated 
him. Dr. Cumming would say this is an irrefragable 
corroboration of the Noachian deluge. The natives 
have also a sort of Lifuan version of the Adamic 
legend. They do not profess to know how the 
first man came on earth (which is in contrast to our 
own philosophers and theologians who have settled 
it between them); all they know is that his name 
was Walelimené ; that he had a wife and sons; and 
that he lived in peace amidst plenty. At that time 
there was not any sickness or death, and it was not 
necessary to work in plantations, because the food 
grew up spontaneously and in abundance. It 
appears that the sons of old Walelimené had the 
power of changing themselves into birds, beasts, and 
reptiles at pleasure. On one occasion the eldest son 
in the form ofa rat, Went on an exploring expedition, 
boring his way through the earth until he came to 
the residence of an old man, the chief of the lower 
regions. This old chief lived upon yams, of which 
there were not any at that time in Lifu. The Lifuan 
observed that the old man kept the yams for himself, 
and offered him other food; he asked to taste the 
yams, but was told that they were for the old chief 
alone, and that to take them would cost him his life. 
The son of Walelimené, however, did not believe 
this; and, watching his opportunity, picked up a 
yam, and made for the surface of the earth again. 
On his way he tasted the yam and found it very 
good. On his arrival home, he called one of his 
brothers and told him all. His brother tasted the 
yam and expressed his delight at the discovery of 
such excellent food. They then went to their father, 
who, with the whole of the family, tasted, and were 
equally pleased at the new discovery. It was 
then arranged that all the sons should go in a body 
and steal a quantity of yams from the old chief 
below and plant them on Lifu, in order that they 
might live on this superior food. They did so, but 
were discovered before they could get away. The 
old chief was angry with them, and told them. that 
as they had taken his yams, he would henceforth 
live upon human flesh. Death should reign on Lifu 
in order to supply him with food. It was then that 
the people began to die, as the Lifuans supposed, to 
supply the old chief with human flesh in exchange 
for his yams; and to this day, some of the old men 
believe that there are more deaths when there is a 
good yam harvest, the old chief requiring the bodies 
of men in proportion to the quantity of yams that 
they obtain. It was then labour commenced, for 
having begun planting yams they found it necessary 
to cultivate every other article of food; nothing 
would grow spontaneously as before but weeds. 
Thus yams, their principal food, were introduced, 
but with them came labour and death. It is not 





——— 


unlikely that the fact (according to the tradition) of 
the old chief living on human flesh may have created 
the desire in them to taste this food also. 

This is what the Lifuans used to believe before 
the advent of a purer and more reasonable faith. 
At the present moment they are said to have cast 
off the foregoing godless superstition, and changed 
their local yam and rat for the more generally spread 
history assigned to Moses. 





THE SHAH AT MADAME TUSSAUD'S. 





The crown of the Shah’s pleasuring was, as he 
avers, his visit to Madame Tussaud's waxworks on 
Wednesday. The efligies seemed to have a greater 
attraction for him than anything which had hitherto 
been brought under his notice in the way of a show. 
The first room to which he was conducted by M. 
Victor Tussaud, who had the honour of pointing 
out the various models, was that in which the 
Emperor Napoleon III, is shown lying in state. 
This model is one of the best in the collection, but 
its excellence as representing the actual lying in 
state at Chislehurst is scarcely sul. cient to account 
for the earnestness with which the Shah studied 
every portion of it. Not satisfied with viewing it 
from the foot of the dais on which the bed is placed, 
he walked up to the side of the bed, and, bending 
over the face and figure of the Emperor, gazed on 
them for some moments. His Majesty next ex- 
amined in detail a group composed of the Prussian 
and Austrian Royal families, and of Prince Bis- 
marck and other statesmen ; but when he came to 
the Court of Queen Victoria he stepped up on the 
platform on which her Majesty, surrounded by her 
family and Ministers of State, sits enthroned and 
walking close up to each figure, looked at it from 
head to feet. This was his manner of regarding 
most of the models, but notably so in respect of the 
figure of the late Lord Mayo, Governor-General 
of India, and those of the Empress Eugénie, the 
Prince Imperial, Marshal MacMahon, and M. Thiers. 
In the Chamber of Horrors he looked at and asked 
questions about the different figures there, and from 
the remarks he made about Orsini it was clear that 
he knew all about the attempt against the life of 
NapoleonIII. Helookedon the guillotine from below. 
Concerning the relics of the First Napoleon the Shah 
displayed considerable curiosity, and asked whether 
it was really true that this sword had been found in 
his travelling carriage after the battle of Waterloo, 
and whether that walking stick or spoon, as the case 
might be, had been used by the Emperor when a 
prisoner at St. Helena, The Shah wrote his name 
in the visitors’ book. After leaving the gallery his 
Majesty said, ‘Je ne me suis jamais tant amusé,” 
and went down to the bazaar beneath it, where he 
loitered a long time buying glass ornaments of 
various kinds, especially table decorations. What 
seemed to take the fancy of his Majesty more than 
anything were sand egg-glasses, of which he bought 
several, giving them to his Grand Vizier to carry. 
After a visit of nearly an hour and a half's duration 
the Shah wrote a short account in Persian, express- 
ing the gratification he had experienced, and then 
took his leave. ; 





Bray Diet.—A distinguished physiologist recently 
announced that fish diet was a great supplier of 
phosphoric brain power, and advised that all persons 
whose pursuits made heavy drought on their in- 
tellectual resources, such as lecturers before the 
Young Men’s Christian Association, newsboys, writers 
of theatrical advertisements and patent medicines, 
and electric chain band certificates, and more 
especially the authors of the libretto of opera bouffe, 
should devour soles, live on cod, and generally go in 
for whiting and stewed eels to recuperate their 
intellect. I grieve to say that the experiment is a 
failure. The paper-wasters of my acquaintance 
who ate fish voraciously in the cause of science and 
helles lettres, give no more indications of phosphoric 
fire in the “upper story” under the new regimen, 
than when they dined in their usual way at their 
usual restaurant, or put up with the cheerful pot- 
luck that their various homes offered." Chag’” by 
Howard Paul. 
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MUSIC. 


J. B, CRAMER AND CO. 


THE LARGEST AND MOST 


VARIED COLLECTION OF MUSIC 


(VOCAL AND INSTRUMENTAL) 
BY ALL THE 


LONDON AND FOREIGN PUBLISHERS, 


Wuicu tney Suip.y at THE Usvat Rates. 





SCHOOLS AND PROFESSORS SUPPLIED. 


Orders from the Country, accompanied by a 
Remittance, promptly attended to. 


Catalogues forwarded Post Free on application. 


201, REGENT STREET, LONDON, W. 
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PRINCIPAL CONCERTS OF 
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ALBERT HALL, 
EXETER HALL, 
8ST. JAMES’S HALL, 
HANOVER SQUARE ROOMS, 


CRYSTAL PALACE, 
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J. B,. CRAMER AND CO,/’S, 


The Orchestra. 


TERMS OF SUBSCRIPTION. 


FOR COPIES FREE BY POST. 


Per Year oo 158. 6d. 
» *Year .. ee ee oo” 6 oe) 8S 
»» Quarter . ee a 2 


Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence 
a line (of eight words) afterwards. A reduction for a series, 
Professional Cards (not exceeding three lines) will be inserted 
at 15s. for a Quarter (13 insertions); 25s. for a Half-year; 
£2 2s. for a Year. 

All Advertisements must be paid in advance, 


*,.* Post-Orrice ORDERS TO BE DRAWN IN FAVOUR oF J.SWIFT 
Post-Orricr, REGENT-8STREET, W. 
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55, Kine Srreer, Recent Srreeg, W. 








NOTICES TO CORRESPONDENTS. 


J. J. Monx.—The words are copyright and appropriated. We 
object to the use of halfpenny post cards for such questions 
as yours, 


Che Orchestra, 


A WEEKLY REVIEW: 


MUSICAL DRAMATIC, AND LITERARY 
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*.* It is particularly requested that all com 
munications be addressed to the Orchestra 
Office, 55, King-street, Regent-street, W. In- 
convenience and delay are frequently caused 
through letters being addressed elsewhere. 
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Mr. Burnand is writing a new piece for the Opera 
Comic. 





Mr. Frank Marshall is writing a play for Mrs. 
Dion Boucicault. 


A State Concert will be given at Buckingham Palace 
on Thursday next. 

Mr. Sothern will act at the California Theatre, 
San Francisco, on the 7th inst. 





The Schumann festival at Bonn is to last three 
days instead of four as first interided. 





The rumour of the retirement of Sir Michael 
Costa after this season is without foundation. 
The Philharmonic Theatre will be offered for sale 
by public auction at the London Tavern on Monday. 
The latest trapeze accident comes from St. Louis, 
where a performer fell fifteen feet to alight upon his 
head. 








Mr. E. K. Corbett has gained the prize at Balliol 
College, Oxford, for the best knowledge of Shake- 
speare. 





We regret to announce the death of Prince Ponia- 
towski, who expired yesterday, after an illness of only 
a few days. 





The Prince of Wales’s company open in August 
at the Standard Theatre with “ Caste.” Mr. Honey 
rejoins the company. 





of Music in St. Petersburg. 





and Mr. Kendall represent Dazzle, 





Miss Litton makes her re-appearance to-morrow 


at the Court Theatre in Mr. Boucicault’s comedy 
“ Andy Blake.” 


a 


The Alexandra Theatre, Camden Town, closes to. 


morrow, after a short and not too merry spell, until 


September next. 





Thirty-seven volumes of autographic scores by 
Adolphe Adam have been given to the Paris Conser- 
vatoire Library by the widow of the composer. 





The revival next season of “ Richelieu” at the 
Lyceum will have the adyantage of Mr. Alfred 
Thompson’s taste in the matter of costume, 





“La Petite Fadette” has been revived at the 
Gymnase, for the début of Mdlle. Gaignard, a young 
artist, who plays with intelligence and spirit. 


Mr. and Mrs. Tracy Titus (the lady is popular in 
America as Mrs. James A. Oates) have arrived in 
London, and are in quest of singers for opera bouffe, 





It was at Buckingham Palace, on Friday, that the 
Shah first fully appreciated the forces of British 
civilization. He saw a Scotch reel, and heard the 
bagpipes. 


‘ 





The Metropolitan Theatre and Maguire’s Opera 
House, San Francisco, are to be torn down, to make 
way for a new street. These are the oldest theatres 
in that city. 





Mdme. Erard and family haye arrived in London 
the first time since the Chateau de la Muette was 
in possession of belligerents during the reign of 
Communists. 





A New York paper states that Mr. Henry Jarrett, 
agent of Madame Lucca, is suing Miss Kellogg for 
a commission in negotiating her late engagement 
with Maretzek. 


Balfe’s opera ‘Jl Talismano,” now in active pre- 
paration at Her Majesty’s Opera, Drury Lane, will 
be produced as far as stage-arrangement is con- 
cerned by Mr. Edward Stirling. 





Mr. Albery is said to be writing a new fairy piece 
for the Princess’s. We imagined that the fate of 
“ Oriana” had crushed fairy pieces for some time 
to come. 





The Dramatic College Féte will take place at the 
Crystal Palace on Friday, the 18th inst. The burn- 
ing down of the Alexandra Palace has necessitated 
this postponement and change of locality. 


M. Riviers has taken Covent Garden Theatre for 
the purpose of giving promenade concerts in the 
autumn. Not Messrs. Spiers and Pond but Messrs. 
Gatti this time will undertake the refreshment 
department. 





A ludicrous mistake was made by one of the 
evening papers of New York when the fire at the 
Alexandra Palace occurred. The paper gravely 
announced that a great fire was in progress il 
Alexandria, Egypt, and that the Royal palace was 
in flames. 





Miss Neilson closed a very successful engagement 
at Booth’s Theatre last month. The building now 
passes to another management, Mr. Edwin Booth 
retiring. During his career he has succeeded in pre- 
senting Shakespearean dramas in a manner worthy 
of the highest praise, and in generally mounting his 
pieces in a style suitable to their merits. 





The dramatic club known as “ The Bohemians,” 
which was formed for the purpose of social inter- 
course between artists and literary folk and those 


Leopold Auer left London for Paris, en route to | aristocrats fond of artistic society, and which meets 
Vienna, with the Director of the Imperial Academy |at a‘ house in the West End once a week, # 


about to be broken up. The reason of this (in itself 
sufficiently absurd) is that real Bohemians have 


To-night, at her benefit, Miss Madge Robertson | obtained ingress into the glub. Its older members 
will play Lady Gay Spanker in “London Assurance,” | being exclusives and only Bohemians pour rire, al 
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« Jrimanna,” the latest dramatie work of Signor 
Leopoldo Marenco, has met with great success at 
the Teatro della Commedia of Milan; and a new 
comedy, by Signor Gherardi della Testa, entitled 
« La Vita Nuova,” has also been very successful at 
the Logge Theatre. Signora Tessero in the princi- 
pal role was much applauded. 





A conversazione was held by the Society of Arts 
at South Kensington Museum on Friday evening. 
The musical events of the evening comprised a vocal 
concert in the Lecture Theatre by the members of 
the London Glee and Madrigal Union, and a 
promenade concert in the north court by the band 
of the Grenadier Guards, under the direction of 
Mr. Dan Godfrey. 

As the Shuh goes to-night to Her Majesty’s opera, 
the play of ‘‘ Marie Antoinette” with Mdme. Ristori 
is postponed until Wednesday. The Shah will 
witness Mdme. Nilsson and Signor Campanini in 
“La Traviata ;” a couple of acts of “* Mignon” with 
the Swedish prima donna, Mdme. Trebelli and M. 
Capoul; and the second act of “ Favorita” with 
Malle. Titiens, and an incidental ballet. 





Wagnerites in New York are crying out against the 
apathy of the Wagner Union which, last winter, was 
started with such a flourish of trumpets. Since then, 
little—-nothing, indeed—has been heard of the Union, 
the object for which it was established, its purpose, 
or its very existence. Announcement was liberally 
made that New York was to furnish its share in 
working for the benefit of the great Bayreuth festival, 
but beyond the opening concerts nothing has been 
done as yet. 





The success of “Fritz” (Mr. J. K. Emmett’s 
play) has produced in the land of Fritz an avalanche 
of dialect pieces in open imitation. The latest of 
these is a new play called ‘“‘ Koomer”’ at Niblo’s 
Garden. Koomer is a cobbler, becomes rich by a 
sudden stroke of luck, and stepping at once into 
cultivated society—as enriched cobblers invariably 
do—favours the audience with an exhibition of 
clownishness, which is so far artistic that it is 
consistent from beginning to end. 





One of the ablest actors in his line, Mr. Samuel 
Emery, takes his benefit to-morrow afternoon at the 
Globe. The bill is pretty various. Portions of 
Lord Lytton’s ‘* The Lady of Lyons,” with the Globe 
cast, will commence the performances, and will be 
followed ‘by an act of “ Old Soldiers,” by the Strand 
Company ; ‘* Box and Coz,” with Mr. Compton and 
Mr. E. J. Garden, as the immortal lodgers of Mrs. 
Bouncer; ‘* The Welsh Girl,” in which Mr, Emery 
will play Admiral Sir Owen Griffiths ; and the first 
scene of “* Romulus and Remus.” 





The name of Beethoven has been given to a new 
street in Berlin. A local journal remarks that this 
is the first time a musician has been so honoured in 
Prussia’s capital, though soldiers have been in all 
times memorialised in this way. We cannot afford 
to throw stones at Prussia; for our own streets have 
no musical sponsors at all; they are too much taken 
up with Kings and Princes, with Royal Williams and 
Georges and Victorias. Occasionally we get as far 
as the poets, and call a street after Milton or Pope, 
but we take care that street shall be in the slums. 





Mr. Gye has received from the Lord Chamberlain's 
Office a notification of the Shah’s thanks for the 
entertainments provided on the occasion of the 
State Performance at the Royal Italian Opera. At 
the conclusion of the performances on the evening 
in question, the Prince of Wales having presented 
Mr. Gye to the Shah, his Majesty personally ex- 
pressed to Mr. Gye his great satisfaction with all 
the arrangements, particularly with the aspect of 
the Floral Hall. The Grand Vizier remarked to 
Mr. Gye that the hall was the most beautiful salle 
de reception he had seen in Europe. 





Last Sunday Dr. Cumming was pleased to an- 


by Mr. George Smith and the Daily Telegraph's 
Assyrian Exploration party, had triumphantly sub- 
stantiated Moses and shut up Bishop Colenso and 
the infidels. Without at all desiring to derogate 
from the merit of the Daily Telegraph as chief 
mainstay of the Pentateuch and Defender of the 
Faith, we would only ask Dr. Cumming whether, 
supposing some ancient Greek parchment were to 
turn up containing a more or less distant version of 
the story of Jupiter and Leda, that would at once 
stamp the old story as true ? 





The Midsummer Examination of the College of 
Organists was held on the 26th ult., when the fol- 
lowing gentlemen passed and obtained the College 
Diploma, viz., Messrs. Joseph Bradley, of Staley- 
bridge ; R. J. Buckley, of Smethwick ; Arthur Dyer 
Mus. Bac., Oxon., of Weston-super-Mare; George 
F. Smith, of Newington Butts; R. H. Wilson, of 
Manchester, and J. G. Wrigley, of Blackpool. 
These gentlemen will be admitted to Fellowship in 
the College at the next meeting of the council. Cer- 
tificates were also awarded to Messrs. W. Blakeley, 
of Wakefield; Henry Burrage, of Southsea; W. W. 
Galloway, of Preston, and W. H. Palmer, of Weston, 
who will be admitted as Associates. The rest of 
the candidates were referred to their studies for six 
months. 





There seems a chance that whether managers in 
the United States shall admit negroes to any part 
of a theatre will soon be legally determined. The 
counsel for Mr. Wallack has put in an answer 
to the complaint made against him, under the 
Civil Rights Act, on behalf of four negroes who had 
been excluded from his theatre in this city. It 
maintains that, owning and conducting his theatre 
as a private business, he has a right to sell or 
refuse tickets as he thinks fit, and to rescind any 
contract in regard to the admission of persons to 
the building; also, that the persons were not 
excluded on account of their colour. The proprietor 
of the Thédtre Comique was also lately held to 
answer a complaint of the same character, having 
refused a negro the possession of an orchestra 
seat. 





During the recent examination of Mr. George 
Francis Train for the purpose of testing his insanity, 
he made the following interesting confession :—* I 
was born in Boston in 1830. I was educated in the 
Methodist faith by my grandmother, who told me I 
must not swear, nor commit adultery, nor smoke, 
nor drink. I think there were fifteen command- 
ments in that family, and up to eighteen years of 
age I had kept them all, strange as it may appear. 
I have crossed the ocean forty-two times, visited 
every rat-hole in creation, looked into the windows 
of all the nations, and talked and whispered with 
them; have seen more sights through key-holes at 
night than almost any man living. I never drank 
or smoked in my life, and never broke the command- 
ments, and no wonder I am on trial for insanity.” 
The Court found him not of unsound mind. 
When the Shah of Persia arxived in Liverpool, 
having only about three hours to spare, the Liver- 
pudlians enticed his Majesty into St. George’s Hall, 
and fixed him into a seat in order to hear Mr. 
Best play the organ! Of course his Majesty could 
not stand more than five minutes of this, but rose, 
and made off, leaving Mr. Best to play to solitude. 
He had not gone to Liverpool to hear organ-playing ; 
he had heard enough of that sort of thing at 
the Albert Hall. And the King of Kings was so 
put out at the obtuseness of the people who could 
thus mistake his tastes and purpose, that he sulked 
for the remainder of the day; and when they got 
him on to a steamer in the Mersey he went straight 
to his cabin, and declined to look at the river or 
docks: or shipping. Thus were the faces of the 
Dickey Sams blackened before him, and all through 
an organ solo. 








A pleasant little incident is related of Miss Clara 
Louise Kellogg, which occurred while visiting the 
Grindelwald glacier in Switzerland during a late tour. 





hounce in a sermon that the discovery of tablets 
‘ f 


Her party encountered, as other travellers do, a 
young Italian Swiss, who earned a precarious ex- 
istence by frantic efforts to rouse an echo from the 
opposite cliffs by means of an awkward horn. After 
straining every muscle he brought forth a melancholy 
toot, with no great effect upon the opposite crags. 
Miss Kellogg watched for some time his vain endea- 
vours, and then, rising in the carriage, she gave one 
of the charming mountain jodels, finishing off with 
a specimen of those inimitable trills which require 
no patent to render them unapproachable. In an 
instant came back four or five beautifully perfect 
echoes, with an impertinently clear trill at the end. 
The young Italian doffed his hat, and exclaimed: 
‘*Ah, madam, could I but make an echo like that, 
my fortune here would be made!” 





The great annual Rose Show of the Royal Horticul- 
tural Society took place at South Kensington on 
Wednesday with the greatest éclat. The weather was 
exceptionally fine, and a brilliant company were 
greatly delighted with the splendid specimens 
exhibited by Messrs. Paul, Turner, Cranston, and 
the usual exhibitors. Some magnificent specimens 
of fruit were shown by Messrs. Veitch, and a very 
elegant group by Messrs. Osborn. The band of the 
Royal Engineers were in attendance, and played 
the following selection, conducted by Herr J. R. 
Sawerthal :—Overture, ‘‘ Le Macon,”’ Auber; Selec- 
tion, ‘*Sonnambula,” Bellini; Valse, ‘“ Kunstler 
Leben,” Strauss ; Duetto, ‘‘ Semiramide,” Rossini ; 
Overture, ‘IZ Martiri,” Donizetti; Selection, ‘‘ La 
Vie Parisienne,” Offenbach; Aria, ‘‘ Oberto Conte 
di §. Bonifacio,” Verdi; Processional March, 
“The Silver Trumpets,” Vivanio. The next show 
(of Zonal and Tricolor Pelargoniums), takes place 
on the 16th inst. The Wednesday's show was so 
enjoyable that we regretted that the extra tickets 
with which we are usually favoured did not reach us, 





The Report of the Crystal Palace directors, which 
has just been published, states that whilst there 
has been an increase in the number of attend- 
ances of season ticket-holders during the six months 
of the present year as compared with the past 
to the extent of 4262, there has been a decrease 
of 83,994 in the paid admissions. ‘The capitation 
payment which Mr. Sawyer the refreshment con- 
tractor has hitherto paid the Company has been 
commuted for an annual rental of £22,500, payable 
by weekly instalments. The next triennial Handel 
Festival will take place in 1874, with the co-opera- 
tion of the Sacred Harmonic Society, as on former 
occasions. The picture gallery has lately shown 
considerable improvement. The character of the 
works has much improved, owing, no doubt, in a 
great measure to the prizes given by the Company, 
and the sales during the six months have amounted 
to £4448. The report also speaks confidently con- 
cerning the National Music Meetings, and says the 
health of the animals in the aquarium is excellent. 
As regards the danger of fire, the Directors think 
their precautions are quite efficient. 

The lady string orchestra of Vienna, comprising 
thirty-one players, with Frau Anna Weinlich as 
conductor, are giving concerts at the Musikverein 
with great success. The wind and percussion in- 
struments are in the hands of youths. They play 
the Strauss répertoire chiefly. Two violinists, 
Friulein Jerva and Vrau Suchy, and a violoncellist, 
Friulein Dellinger, are much admired. The ladies 
are all dressed alike in white, with roses. By the 
way the “ Vienna Lady Orchestra” which crossed 
the Atlantic some little while ago are said to have 
come down to the level of ‘‘lager-beer musicians.” 
They are described at a recent performance as 
dressed in white muslin with waists and overskirts 
of cherry-red satin. All were robed alike save the 
leader, who wore a white dress, the white overskirt 
trimmed with red. They wore long sleeves to their 
dresses, ruffled around the wrist, and in most in- 
stances high necks. One lady played upon the 
piano, one upon a large kettle-drum, one upon a 
harp, one upon a flute, three the violin, and two 
the bass-viol. The leader, a bright looking black- 
eyed miss of twenty-two or three summers, stood 
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up, as did the kettle-drum and bass-viol player. 
All of the ladies, says one qualifying report, ‘‘ played 
with as much ease as the street musicians beneath 
our windows.” They kept good time and ap- 
parently enjoyed the work in which they were 
engaged. 





Lovers of Aztecs, two- headed nightingales, 
Siamese conjoints, and other such examples of the 
practical jocularity of nature, may expect a treat 
when the Waldmenschen come over from Berlin. A 
Waldmensch is a Pagan in the original sense, namely 
a man who inhabils the forests; and two Wald- 
menschen have been landed in Berlin who exhibit that 
long-sought object of Darwinian students, the 
missing link. They come from the province of 
Kostroma in Great Russia; their names are Adrian 
Jeflichjeu and his little son Fedor; and their 
peculiarity is that their faces and bodies are covered 
with hair, as thick as a wild beast’s. Berlin 
philosophers aré disputing about the causes of this 
strange phenomenon, of the genuineness of which 
there can be no doubt. Whatever view we take of 
the matter, the Waldmensch certainly presents a 
very curious sight, the only visible feature of his 
face being just the tip of his nose peeping through 
the tangled mass of hair which hides all the rest. 
The father is black and exceedingly ugly ; the child, 
however, is rather pretty, and his little whiskers, of 
the colour and general appearance of the down on a 
duckling, look rather becoming than otherwise. The 
phenomenon, it seems, is quite genuine and very 
curious. Another peculiarity about the Waldmens- 
chen, father and son, is that they have very few 
teeth, and none in the upper jaw. An eminent 
physiologist of Berlin is said to have shed tears of 
joy when he cast eyes upon these hairy specimens 
of humanity, and to have expressed the hope that 
**the race would not be allowed to die out!’ De 
gustibus, once more. Of course this interesting pair 
will come over to England, when rank, fashion and 
beauty will throng to the edifying spectacle. 





It is understood that Paris intends to entertain the 
Shah in the cheapest manner possible: the whole 
business is not to cost more than £6000. Whether 
the nation intends to dine him and his suite at some 
of the restaurants where two frances fifty cents. cover 
the expenses, is not yet ascertained; but it is supposed 
that the hospitality will take the chief form of driving 
him about in cabs and showing him the sights: which 
after all does not cost so much cofisidering. There 
was some talk of giving a concert in the Palace of 
Louis Quatorze, Versailles; but the idea has been 
abandoned, in consequence of the Duc de Broglie 
having been informed, by one in a position to know 
the Shah’s pleasure on the subject, that his Majesty 


since he came to Europe. The manager of the Opera 
House has been instructed to pay especial attention to 
the ballet the evening on which the Persian monarch 
is to go therein State. It is not yet decided what the 
piece will be. Though “ Robert le Diable” is highly 
dramatic, and admits of an ample display of the 
ballerine’s art, its music is too scientific to please 
the Asiatic ear. The same objection applies to the 
** Africaine,” which besides was represented before 
the Shah in St. Petersburg. ‘ Masaniello” has been 
suggested as abounding in sweet sounds, such as an 
indolent ear can follow without much trouble, and 
in the pirouettes of Neapolitan fisherwomen. The 
State box is to be in the centre of the balcon, which, 
it may be expected, will present a dazzling coup d’ail. 
‘The Shah will appear with Marshal MacMahon and 
M. Buffet on his right, and the wives of these per- 
sonages on his left. Ministers, Aides-de-Camp, and 
a deputation of the Assembly, are to occupy the back 
seats. The belles of the State box will be the Duc 
de Broglie’s daughter-in-law and Mdme. Othenon 
d@’Haussonville, who is young, besutiful, and elegant. 





We are no lovers of minstrelsy in any form, and 
would gladly see an internecine war of extermina- 
tion break out between the Italian organ-grinders 
and the German bands. At the same time it seems 
to us that to send a poor bare-footed, baby-bearing 


the street, savours of cruelty, especially when the 
poor creature protests her penitence and promises 
todo so no more. The circumstance occurred in 
Belfast, where Sarah McCann was brought up before 
the tribunal of justice by an officer of the Police, 
who charged hér with singing ballads of an inflam- 
matory character in the public streets. The offend- 
ing composition was handed in to the Magistrate ; 
and turned out to be a vulgar and rather truculent 
composition, breathing that defiant, bellicose, law- 
breaking loyalty peculiar to Orangeism generally. 
“Ye Orangemen of Ireland, come listen unto me, 
Gallant Johnston he has passed once more an Act of 
liberty. He is a friend to Orangemen and a credit 
to the Crown, He done his best endeavours for to 
keep expenses down.”” Not much harm so far, and 
the worst that can be said of the song is that it 
suggests the breaking up of the Party Processions 
Act. Next verse: ‘‘He says Ulster must have liberty, 
on this you may rely, To display King William’s 
banners on each 12th day of July.” There is a 
great deal more lavish eulogy of ‘Mr. Johnston 
towards the middle of the poem. The bard says, 
‘* He’s a friend unto King William, his heart is just 
and true; He adores the Bible, Church, and Crown, 
and the Orange ‘and the Blue.” Finally, ‘‘ Come, 
let us take the glass in hand, and toast with might 
and main; For years they strove to conquer us, but 
we'll conquer them again. So hold ourselves in 
readiness we never will deny—For to walk with 
noble Johnston on the 12th day of July.” For 
singing this ungrammatical rubbish, Sarah McCann 
was sentenced to one month’s imprisonment without 
option of a fine—not as a nuisance, which she may 
well have been, but as an inciter to rebellion, insur- 
rection, léze-majesté and heaven knows what poli- 
tical crimes. What became of the infant she carried 
is not stated. We deem the sentence needlessly 
severe, and we commend the case to the Home 
Secretary's attention. The magistrate’s name was 
O'Donnell, 





A correspondent of the Daily News describes a 
visit to the Mormon Theatre in Salt Lake City. 
Theatrical performances are specially encouraged 
by the Mormons. One finds many characteristics of 
the Old Puritans here, but in the matter of music, 
dancing, and the drama, there is a marked differ- 


reserved for the President’s family. 


that they were wives. 
during the evening among them. 


Julia, has to struggle between her love for Clifford 





woman to prison for a month for singing a ballad in 


orchestra, in probable allusion to the fact that 
was a dissenter from the authority of Brigham 
Young, and had been expelled the body. If g0 
it will not have been the first time where tunes 
have been used in the theatre for a political 
purpose. 








ORGAN PLAYING. 





Performers on the organ—such as are commonly 
heard in our churches fall into the two broad classes 
—those who can’t play and those who can. To 
discuss organ performance with those who can’t 
play would be absurd. Those who can play may be 
divided into four sections—the technical, the in. 
tellectual, the emotional, and the sensational. The 
technical player is the result of good schooling; the 
man who in early youth has been taken through the 
methods of Martini, Schneider, and Rinck, and can 
with his ten fingers and his ten toes execute the all 
and everything that the genius and capabilities of 
the instrument can rightly do. He is generally the 
pure executant of printed music, fully competent to 
play an air or chorus of Handel, an andante or finale 
from Beethoven, a concerto and fugue by Sebastian 
Bach. He thinks not of the formal or structural 
side of composition, looks not for symmetry or 
proportion in movement, never troubles his head 
about esthetics, and is deaf to what is called the 
spirituality of the art. Ask him what is joy in 
music and he will play you Handel's “ Hallelujah 
Chorus,” or Meyerbeer’s ‘‘ Coronation March.” He 
will illustrate grief with the ‘‘Dead March” in 
“ Saul,” or “ Blest are the departed” by Louis 
Spohr. His notions of festival music are the chorus 
‘* Fixed in his everlasting seat,” ‘‘O had I Jubal's 
lyre,” and the Occasional Overture. 

The intellectual organist is the measurer of 
sounds, the learned pundit in fidgeting a subject 
up and down the four-or five parts of the movement, 
he * points” his theme in all possible places and in 
all practical conditions, upside down, backwards, 
twice as fast, twice as slow; has his fixed rule for 
link, succession, sequence, suspension, his law for 
breaking the key, journeying from it and duly 
returning thereto. Ask him how he would express 
the feelings of pain, or sorrow, or agitation and fear, 


ence. They have in their Tabernacle one of the| of joy and triumph, he will give you an excruciating 
finest organs to be found in the States. Dancing | thesis upon the diminished sevenths, or a four-part 
was one of the amusements which they indulged in | fugue upon some chromatic subject of weird and 
each night in their long and weary journey across | obtruse connection. The late Mr. Jacobs of Surrey 
the prairies and the Rocky Mountains, and the| Chapel celebrity was a purely technical organist, 
theatre was an early institution in Salt Lake City.| and an excellent specimen of the class. So also 
The whole of one side of the first tier of boxes is | was Mr. Vincent Novello to a certain extent, although 
It may be| his strength lay in accompanying Mass music rather 
distinguished by its cushions of red cloth. ‘On/than in playing set pieces. The true intellectual 
the night of our visit there,” says the corre- | organ player was Mr. Thomas Adams. 
spondent, “were fifteen young ladies, of ages | organist has left behind him so much purely counter- 
varying from eight to about eighteen or nine-| point music for the organ. A perfect collection of 
teen. We supposed them to be all the daugh-| Adams’s music for this instrument will form two 
ters of the President. There were also two ladies | thick folios and afford specimens of almost any 
whose ages might be somewhere about thirty, or | variety of the fugue. He was well up in Bach's “ Art 
perhaps over that number of years. One of these | of the Fugue,” and had as a boy been thoroughly 
had a child with her, which was only old enough to | drilled through Reicha and his fugues, as dry and 
be attracted by the figures on the stage, and the | dusty as an African desert. Adams was the popular 
other had a girl of about three or four years of age. | organist of his day, and the number of those who 
From these ladies having the children we assume | would play before or after him could be counted on 
No gentleman appeared | the fingers of one hand. Now no one touches his 
They were all| music. It is not so many years ago when it was the 
very plainly dressed, no two of them being alike, | fashion with young organ students to turn into St. 
and had more the appearance of servant girls than | Dunstan’s Church, Fleet Street, just as the preacher 
of ladies; but it would be unfair to judge by what | was coming to the close of his dry discourse, 0 
people wear in this part of the world as we do in the | listen to the old contrapuntist in his equally dry 
old country.” The piece performed at Salt Lake | commentary upon the labour of his pulpit collabors- 
City Theatre was the “ Hunchback.” At many of|teur. But the musical oration was a close masterly 
the affecting scenes the writer could hear tittering, | piece of reasoning which the essayist in the pulpit 
and sounds approaching to laughter, as if it were a| could never equal; and like it, or dislike it, then and 
farce instead of a serious piece. These manifesta-| there was something done which none living but 
tions were not made till towards the end, where | Thomas Adams could do. It was not mere pedantry, 


No English 


,| for Adams was beyond this; but it was great apti- 


and the fulfilling of her engagement to the man she | tude and zeal for one peculiar form of composition 
has no affection for. This exhibition on the part of | thoroughly grasped as to its outward and 

the audience, including the young ladies in the| conditions. His mind had reached the apex of att 
Presidential pew, occurred always at what might be |as to this point, but his soul was asleep or on its 
termed the emotional parts of the play. ‘Not for | travels elsewhere. Thomas Adams was technical 
Joe” was one of the tunes performed by the | and intellectual, could play anything, and fence with 
Joseph Smith, son of the founder of the faith, | any theme; was universally known as a thorough 
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musician and perfect executant on his instrument, 
put his culture was not of the highest class. Hard 
practice had subdued the emotional element, and 
although always in public and private bearing his 
testimony to the immortal works of Sebastian Bach, 
he failed to realise the marvellous expressional 
portraiture of the great German tone-master. This 
was no fault of Thomas Adams. He had studied on 
an imperfect instrument; there was no pedal organ 
in the country; his master knew nothing or next to 
nothing of Sebastian Bach, and Reicha was the great 
god of his idolatry. Still Adams, and with him 
Jacobs, did somewhat for colour and feeling in organ 
playing by clever arrangements of the orchestral 
movements by Haydn and Mozart. Adams had 
Haydn’s Symphonies at his fingers’ ends, and Jacobs 
was an excellent interpreter of the slow movements 
of Mozart and Beethoven. 

The emotional organist combines thoroughness of 
thought with the power of continuing in one phase 
of feeling. His artistic qualities evidence the 
discipline of the mind, but the motive power is 
some portraiture of humanity in its joy and sorrow, 
its hopes and trust, its sympathy and love. With 
the foremost player of this class it is not a question, 
“What will he or can he do?” for he can do any- 
thing and everything; but it is ‘‘How is he? in 
what mood is he? does.he like the instrument ? 
does he fancy his audience?” He represents the 
true plastic art of tones ; he is the real spiritualist, 
making air the medium of thought and emotion. 
He gives direct personality and character to all he 
does. He lives in an abiding consciousness of 
that subtle power—the heart, and commands an 
idealization of musical art certain to touch it and 
set all its chords in vibration. With such a player 
the instrument is not so much the absorbing con- 
sideration. It may determine the mode of his 
performance, but the occasion and the sight of 
familiar faces and loved brother artists will give 
the character, colour, and true spirituality of the 
play. Then it is that the work of the solitary 
thinker unfolds itself, not in mere musical forms, 
but with that distinct and clear elevation of spirit 
that marks the true tone-poet. Organ performance 
of this kind is always individual and original, based 
on the intellect raised by the imagination and the 
emotions. To hear such a player in his glad and 
joyous state, in his sad and depressed moods, in his 
wild and fiery outbursts, is to realise the potency 
of the old seer-poet of ancient days, and to ex- 
perience the true end and full significance of music 
48a means of touching the passions of the human 
being. Where now is our poet-organist? Where 
the true emotional magician on the king of instru- 
ments? Shall we ever hear again what we have 
heard ? 

The sensational organist has his two sides. He 
is a confederate with the organ-builder, up to all 
ear-striking conjunctions of registers, contrasts with 
solo stops, startling changes, and thoroughly 
familiar with the mechanical combination of 
claviers, stops, and pedals. He is the favoured 
idol of the organ-builder, who looks upon him 
4s his familiar spirit, and the two communicate 
with each other in a constant stream of 
humour and joke. Master of the peculiarities and 


characteristics of the instrument, all that the. 


player desires to do is to produce as many effects as 
possible. The genius of the instrument with such a 
player means just such treatment as he is inclined 
tobestow upon it. On this spirit he sets to work with 
dance and romance, song and glee, overture and 


symphony, sonata and capriccio, and brings in the: 


entire catalogue of music-publisher, light, frivolous, 
and sensational, newly arranged for the august cere- 
monial of an organ opening by the fingers of this 
Popular performer. He has no sense of right or 
Wrong in style, no taste or preference for organ-music 
per se, but his abiding impression is ‘‘ myself, my 
friend the organ-builder, and the people down there.” 
His program is like the bill of fare at a charity dinner 
With its accessories, dance, tight-rope, and fireworks. 
The broad rule of the sensational organ player is 
hever doing anything on the instrument that could 
Temind the andience of a church, or of Sebastian 
Bach the great church organist. We do not dispute 











the policy or reasonableness of this law, for when the 
king of instruments is turned into harlequinade it is 
not a little melancholy to be reminded of its misery 
and degradation. 

In these days of uninterrupted organ-grinding 
there are, and must be, players of all grades. 
Germany is no longer the special land of classical 
organ performers, nor is France the sole country 
for sensational players. England abounds in organ- 
ists, and may be said to represent a school—a 
school of arrangements; of organ arrangements 
we have no end; of organ counterpoints we have 
some fair specimens, and if we have no specimen 
of the highest order of organ composition or organ 
performance, we are not worse off than our neigh- 
bours. Germany has some good players, so has 
France, but neither in England, France, nor Germany 
do we know where the organ-tone poet is to be 
found, 





PAST AND FUTURE OF THE MUSIC 
MEETINGS. 





The music competitions at Sydenham have this 
week entered upon what must be regarded as their 
test-year. Last summer the institution was too 
new and unfamiliar to render critical judgment fair ; 
the term of preparation also had been short and 
the issues were removed from absolute certainty of 
calculation. No one could tell whether the scheme 
of an annual competition would succeed or not, and 
there were more despondent than hopeful prophets. 
Something of the difficulties which attended the 
exploitation of the scheme may be gathered from 
the ‘‘ Account of the National Music Meetings ” by 
Mr. Willert Beale, published at the Crystal Palace 
Press. When Mr. Beale, Mr. Grove, and the 
Directors of the Crystal Palace had come to an 
understanding as to the advisability of establishing 
the competitions, and the Council of Musicians had 
been formed, and rules and regulations drawn up, 
Mr. Willert Beale started off on a sort of art- 
pilgrimage through the country. In April last year 
he visited Leeds, with the object of stirring up the 
local professors to organise competing choirs. The 
obstacles which he there encountered are illustrative 
of what awaits the exponent of anewidea. *“ Dr. 
Spark,” he says, ‘‘ introduced me to the Mayor (Mr. 
Barran), who was greatly disposed to encourage the 
movement, but said that, in his opinion, it would be 
useless attempting to raise a subscription to defray 
the expenses of a Choir going to London, even at 
reduced fares. Including loss of wages for a week 
—the shortest time in which the competitive perfor- 
mances could be given, if the Choir took a prize— 
living, and travelling at 10s. return tickets, the out- 
lay for 200 members would not be less than £350. I 
expressed my belief that rehearsals, open to the 
public, would in all probability yield more than that 
amount, if the municipal authorities and others of 
influence would display some energy in the matter. 
From Leeds I went to Bradford, and there endeavoured 
to persuade the President of the Choral Society to 
arrange for the Choir to attend the Meetings, but 
with the same result. In Huddersfield, I saw Mr. 
Freeman on the subject. In Halifax I met Mr. 
Foster, Secretary of the Choir, and with him went 
to the Mayor of Halifax (Mr. Hutchinson), an 
authority upon all matters connected with Art in 
Yorkshire. Mr. Hutchinson at first refused to 
allow that any benefit could possibly accrue to 
Music from the plan I had laid down.” There is 
no record that even now that mayor has changed 
his opinion. The whole Yorkshire tour involved a 
succession of disappointments. Cold water was 
plenteously cast upon the scheme, Then Mr. Beale 
quitted Yorkshire for Birmingham, and saw Mr. 
Stimpson. ‘I suggested that a representative Bir- 
mingham Choir should be formed by the joint 
co-operation of Mr. Stimpson, Mr. Sutton, and Mr. 
Stockley. The three professsors seemed favourably 
disposed to the formation of such a Choir, and 
negotiations were entered upon. Mr. Stimpson 
mentioned the matter during one of his lectures at 
the Town Hall, and otherwise gave it very active 
encouragement. I returned subsequently to Bir- 
mingham, and found that difficulties had arisen 








which effectually put an end to the Representative 
Choir, at any rate for the time being. From Bir- 
mingham to Manchester and Liverpool on the same 
mission, with the same result in all instances.” At 
this period only one entry had been made in Class 
I.—namely the class for choral societies between 
200 and 500 strong; and in London itself conductors 
of choirs and bands were hesitating to lend them- 
selves to the project at all. 

That the music competitions however came off 
in three months from this time with really promising 
success, argues well for the perseverance and courage 
of Mr. Beale. The smoothing away of the obstacles, 
the inSpiriting of dull and sceptical professors must 
have called for the exercise of no little tact. Of 
course all this was not effected in three months, 
The first show of competitors was essentially 
experimental—a feeling of the way. But to attain 
even so much—to get as far as the mere experiment 
—involved no small labour and diplomacy. When 
the July meetings came off, further headway was 
gained by the mere fact of their having taken place. 
Seeing is believing, and many doubters were con- 
vinced now that a competition had been held, that 
competitions could be held, and were advisable. 
Still human nature is not easy to move when 
lethargy implies fidelity to old convictions. Country 
professors were slow to confess to any change of 
opinion, or if they admitted an abstract change 
they declined to bestir themselves in consequence 
thereof. Leeds and Bradford were visited lastt 
autumn, and again refused to compete: at leas 
Leeds first half-consented, and then declined ab- 
solutely. In Manchester Sir Joseph Heron would 
not advise the municipality to support any such 
undertaking. In Liverpool the local Philharmonic 
Society was applied to, to send its fine chorus to 
Sydenham, but declined. The energy, however, of 
the Mayor of Liverpool, Mr. Samuelson, excited 
some enthusiasm in that town on behalf of the 
cause; a subscription was started, local choirs were 
formed, and Liverpool furnishes a respectable 
contingent at the contest this week, sending up 
three choirs, one eighty strong. 

Hitherto, then, great difficulties have had to be 
encountered, chiefly arising from the apathy and 
incredulousness of those on whose co-operation 
reliance is placed. Notwithstanding all this, the 
present meeting has opened with cheering success— 
indeed with wonderful success, all things considered. 
Eleven choirs have entered the four classes which 
apportion their respective strength. There will be 
no walk-over this year. In Class I. (500 voices) 
there are two entries, in Class II, (200 voices) four 
choirs compete, and Liverpool, Bristol, and Mr. 
Proudman furnish the remainder. Seven entries 
comprise the contest of instrumental bands ; and for, 
the solos twenty-one soprani have entered, twenty- 
two contralti, seventeen tenors, and twenty-two 
basses, while for a trumpet-solo prize there are three 
entries. On the whole then, a good deal of en- 
couragement may be derived from the issue of a 
year’s labour. The music-competition is not nearly 
so numerously constituted as it should be; we are 
far off perfection yet. Recalcitrant Yorkshire must 
be brought into the field; gloomy Manchester must 
be won over. Still much has been attained that 
once seemed impracticable, and thus far events bear 
a hopeful augury. That the ethos of these meetings 
is good, that their tendency is salutary, everybody 
admits; and the zeal of Mr. Beale, the judgment 
and good sense of Mr. Grove may bé safely left to 
do the rest, and change a tacit admission into an 
active working faith. 


“L*/ALLEGRO AND “IL PENSIEROSO.” 
(From the German of Chrysander.) 








Il Pensiero sets the evening against the morning. 
His song in B-flat major: “ Oft on a plat of rising 
ground,” is devoted to the solemn evening bells, 
the “curfew” booming deep and heavy in the ac- 
companiment, and to the peace of the domestic 
hearth, 


Where glowing embers the room 
Teach light to counterfeit a gloom. 


The dreamy conclusion, lingering on the last 
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suggestion, is especially attractive and capable of 
great expression. The following somewhat longer 
Air in E flat (inserted a year later for the teno,. 
Beard): ‘‘Far from all resort of Mirth,” treats of 
two more images of home-like evening life, ‘the 
cricket on the hearth,” and ‘the bell-man’s drowsy 
charm,” both of them of course provided with their 
musical attributes in the accompaniment. 

But of such musical suggestions, drawn from 
life around us, L’Allegro easily commands the 
richest assortment. So he comes briskly on the 
ground, first in a fine Siciliana: 

Let me wander, not unseen, 
By hedgerow elms on hillocks green, 

among the happy, busy husbandmen; then in a 
beautiful melodious Andante con moto to the 
‘nibbling flocks” on ‘“‘russet lawns and fallows 
grey ;” in the richly moulded middle part (reci- 
tativo) gazing up at the mountains and the woods, 
with ‘‘ meadows trim,” and dancing brooks, ‘‘ towers 
and battlements,” ‘‘bosomed high in tufted trees.” 
And now he hears the music of the tambourine and 
fiddle: ‘Or let the merry bells ring round,” with 
runs of octaves imitated from the London chimes ; 
he describes with rapture ‘‘ many a youth and many 
a maid, dancing in the checquer’d shade.” And 
then immediately the chorus falls in: ‘* And young 
and old come forth to play on a sunshine holiday.” 
Then this cheerful, radiant tone-picture fades away 
into still evening twilight, like the day itself; the 
glad but weary figures creep to bed, ‘‘ by whisp’ring 
winds soon lull’d asleep.” With this echoing 
pianissimo, one of the most beautiful and most 
effective pieces of the kind that can be found in 
Handel, the first part closes. L’Allegro has the 
last word, and evidently he conducts himself here 
in the first part like the man of the day. 

In the second part, on the contrary, it would; 
seem that Il Pensieroso is to be in the ascendant 
he takes possession at the outset. Again, and in 
stronger expressions than before, he drives away all 
idle joys as things too empty and shallow for a soul 
seeking something more substantial, and he gives 
himself up to earnest midnight studies, while the 
gay people that were sporting in the sun are lying 
fast asleep. So far the beautiful opening recitative. 
In the ensuing Air in F minor he turns to the old 
Greek tragedians and—judging as an academic 
student must have judged, who thought to solve the 
question of immortality from Plato —to ‘ what, 
though rare, of later age’’ can be compared to these 
productions of the Attic stage,—by which he does 
not mean as we shall see (when it comes to L’Al- 
legro’s turn) the only modern dramas which really 
can be placed beside the ancient :—difficult, nay 
thankless propositions, which: Handel nevertheless 
knew how to weave into a noble and significant 
tone-picture. In the next sentence the music is 
more fortunate. As before from the philosophers to 
the tragedians, so now from these he passes to the 
mythological minstrels or Musagetes, to Museus, 
and to Orpheus, whom he would fain wake to life 
and hear him sing ‘‘ such notes as, warbled to the 
string, drew iron tears down Pluto’s cheek.” This 
song, in E major, has much resemblance with the 
nightingale air, only the coloratur (florid embellish- 
ment) is richer and more difficult to execute; 
this also has a single florid voice for an ac- 
companiment, only not this time a flute, but 
the deeper and more homelike violoncello. And so 
the midnight meditations last until, as we have it 
in the last words of the Recitative, ‘‘ unwelcome 
morn appears.” 1 

But early in the morning L’Allegro with a whole 
troop of companions has flocked into the city, 


the bee-like ‘busy hum of men” in the market 
place, the solemn pomp of proud knights in pro- 
cession, ‘* with store of ladies, whose bright eyes 
rain influence and judge the prize.” 
where the knights “in weeds of peace high triumphs 
hold,” especially at the close, we are reminded of 
kindred passages in the Hallelujah chorus of the 
‘« Messiah; thoughts, which he has there distinctly 
stamped, here come up hinted as it were beforehand, 
which is frequently the case with Handel. 
L’Allegro in a lively air invokes Hymen and nuptial 
merriment in the full splendour of the olden time, 


i enjoying in anticipation the cheerful stir and bustle 
| of a great place. ‘ Populous cities (changed from 
) Milton’s ‘ Towered cities’) please us then.” The 
r chorus is led in by a jovial bass solo (which should 
be sung by a single voice, not by all, nor even by a 
. : few of the chorus basses, for throughout the whole 
i work we have to, do only with the two forms of 

L’Allegro and Il Pensieroso, whose promptings the 
1 chorus simply has to follow, without being able to 
| call up any mood by its own power); and the 
| Chorus with vivacity prolongs the tone that has 








In the passage 


Then 


‘with mask and antique pageantry,”— 


Such sights as youthful poets dream 
On summer eves by haunted stream. 

Here he must have been thinking of Shake- 
speare’s ‘‘ Midsummer Night's Dream,” but not 
anticipating that all the world would also think of it 
one day, prepared for the happiest understanding of 
the allusion found in these lines. 
Il Pensieroso retreats before the scorching sun, 
under the leafy shelter of the grove, and so comes 
almost to close contact with L’Allegro, who also 
was for courting elves and fairies in the woods, but 
altogether in another mood, hiding himself in 
deepest solitude. Here, surrounded by the hum of 
bees and murmuring streams, he would fain fall 
asleep, rise on the wings of ‘‘some strange mys- 
terious dream,” and then wake up to the sound of 
music, all around him, sent by “ the unseen genius 
of the wood: this is all felt as if it were actually 
present in the wonderfully dreamy music in A flat. 
Now follows the last great scene of L’Allezro. He 
is a friend of the theatre, not the learrfed but the 
living. To be sure he reverences the ‘ learned” 
Ben Jonson, but only as a spectator before the 
stage. These are the notable lines in which Milton 
expresses himself about Shakespeare. He calls 
him “sweetest,” ‘“‘ Fancy’s child,’ warbling “ his 
native wood-notes wild,’ and places Jonson’s 
humour and learning at his side, as England has 
done almost to our day. And herein lurks already 
the germ of the later French prejudices. But 
what is most worthy of remark, he places the 
two first English dramatists, and with them 
the whole English theatre, in L’Allegro’s cir- 
cle, and not with the few among modern dra- 
mas which Pensieroso had seen fit to couple 
with Greek tragedy ; indeed there is no doubt that 
he had accorded this honour, not to Hamlet and 
Othello, but to the Latin imitations of the Greek 
originals proceeding from the humanists. For 
music these comparisons were not particularly 
inspiring, yet not entirely against the grain; so 
Handel has brought the text into an at once dignified 
and lively strain, dwelling especially on the idea of 
Shakespeare ; but for the rest he has merely made 
music with the natural flow which it could hardly 
help having. Always with him it seems to flow on 
easily and without effort ; nothing appears laboured 
or dug out, not even where more toil and delving 
might perhaps have brought to light something more 
original and more poetic: this was the shaping law 
of his whole nature and stood above his will. 

In the following air, L’Allegro seeks to drive off 
‘eating cares” through “soft Lydian measures,” 
married to ‘immortal verse, adorned with all the 
arts of song, and charming forth “the hidden soul 
of harmony.” Yet one step further goes L’ Allegro 
in these musical moods, in the air, ‘‘ Orpheus self 
may heave his head,’ where he imagines Orpheus 
himself listening with rapture to such’ strains as 
surely would have purchased freedom for Eurydice. 


these songs take a deep hold, since they move more 
in the region of ideas than feelings. Yet they stand 
in precisely their right place, as the outlets of the 
mood of the Allegro; we see that herewith he 
exhausts himself and has completed his orbit. Now 
he attunes_ his fresh closing song : 
These delights if thou can’st give, 
Mirth, with thee I mean to live, 
The song leads into a chorus, re-affirming all with 
stormy joy and growing to as grand a climax as one 
could desire. 
And now II Pensieroso makes the close. It is 


The music is beautiful and original; but none of 
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earnest mood belongs the last word. In the “dim 


religious light” of silent cloister walks, he hears 
the full choir from the church, borne up by « the 
pealing organ ;” his spirit soars, and his enraptured 
eye sees heaven opening. Under the impression of 
this holy awe he feels as if, having now reached the 
evening of life, he must become a pious hermit, and 
as such (for still the youthful love of fame stirs 
here) become a knowing and prophetic sage. This 
he expresses in a noble closing air in D minor, 
which leads into the fugued Chorus : 

These pleasures, Melancholy, give, 

And I with thee will choose to live, 





FRANCE. 
Parts, July Ist. 

The topic of the hour is the refusal of the Censure 
to license Hugo’s ‘‘ Le roi s’amuse.” All the engage- 
ments were long ago signed, all the decorations were 
ready, all the costumes made, when up rose the 
state of siege, and said, ‘‘ On ne passe pas.” “ Je 
Roi s' amuse” was first produced in 1832, but it was 
only played for one night, when it was suspended, 
and the suspension was afterwards changed into a 
definitive prohibition. M. Thiers was in office at 
the time. The plot of the piece may be thus briefly 
described. Triboulet, the Court fool, is ill and de- 
formed, and consequently malicious. His chief 
delight is to render himself unpleasant to the 
courtiers, and he one day insults the Marquis de 
St. Valery, who had dared to upbraid the King with 
carrying off his daughter. M. de St. Valery curses 
the hunchback. Triboulet encourages Francis I. in 
his criminal ways, and persuades the monarch to 
ruin Mdme. de Cossé. Triboulet has a daughter he 
adores, whom he has reared in virtue and innocence, 
and she it is who falls into the King’s power instead 
of Mdme. de Cossé. Trriboulet wishes to assassinate 
Francis, but kills his own daughter. Such is the 
broad outline of the play, in which “ the father of 
letters” appears as a heartless debauchee, amusing 
himself in the by-streets of the capital. One of these 
old streets—the Rue Pelican—still exists, and may 
be found to the rear of the Louvre Hotel. 
Great preparations are being made at Cherbourg 
for the reception of the Shah, and here in Paris the 
visit is exciting the liveliest interest. The Dames 
de la Halle, it is said, intend to present a splendid 
bouquet to the Shah. In reference to the grand 
illumination which is to take place during the 
Shah’s stay in Paris, it is stated that at the illuni- 
nation given on the occasion of the Emperor 
Napoleon’s féte, the Place de la Concorde alone 
always had 112 festoons of 35 burners each, or 3920 
of the latter. There was a general total of 25,241 
burners on a ribbon which, extended, was about 12} 
miles long. 
M. Halanzier of the Opéra has unearthed a new 
tenor who bears the sweet name of Ladislas Mier- 
zwinski. I need not add that he isa Pole; heis 
said to possess a splendid voice, is young, being 
only twenty-five years of age, and of good personal 
appearance. Monsieur Ladislas Mierzwinski, whose 
name will be softened into Monsieur Amsel Henri, 
is engaged for threg years. He is, as I hear, a 
protégé of M. Gounod; has lived some time in 
England, and is well known at Tavistock House. 
M. Halanzier is just now preparing a reprise of the 
“ Juive” of Halévy, in which Malle. Arnal will 
make her début in the part of Rachel. The 
“ Juive” will be followed by the ‘ Africaine.” 
Mermet’s “Jeanne d’Arc” is in preparation for 
representation in the autumn. When the 
Shah comes he will witness the third act od 
“La Juive,” and portions of the ballets o 
“a Source” and ‘ Coppelia.” Concerning the 
other house—the Italiens—it is not true that 
Strakosch intends to bid against Bagier for the 
management, as has been reported; what is true 
is that the former is likely to play his own cards i 
case Bagier’s combination does not succeed. But 
he will not play against the French manager in the 
ordinary form of competition. At the Opém 
Comique we have had nothing of importance- 
Gounod’s ‘* Roméo,” the “ Roi Va dit,” the “Dam 
Blanche,” &¢. The management contemplates t? 
important reprises this winter, the ** Fldte enchantée” 








been struck, depicting the suggestions yery palpably, 


here in Art as it is in life: to the soul’s deep, 


and the “ Etoile du Nord.” 
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WELSH CHOIR PRIZE FUND. 





Last night a public meeting was held in the 
Lecture-hall of the Literary Institution, Aldersgate 
Street; Mr. J. H. Puleston in the chair. The 
meeting was attended by Sir Thomas ‘Lloyd, M.P., 
Mr. O. Morgan, MiP., Mr. R. G. Williams, Mr. 
Stephen Evans, Mr. Brinley Richards, Mr. Hugh 
Owen, Mr. Jones, &c. The chairman having briefly 
opened the proceedings, called upon Mr. Brinley 
Richards to explain more fully the object of the 
meeting, as*Mr. Richards was really the originator 
of the project that brought them together. Mr. 
Richards then explained that the object was the 
promotion of the study of choral music among the 
working men of Wales. With this object in view 
he commenced a subscription amongst all classes in 
Wales, and that subscription had, he was happy to 
say, been most successful. The working men, 
whose patriotism he never for a moment doubted, 
contributed over £30 to the fund. The fund thus 
created, which amounted to £144, would enable him 
to offer a prize of £50 at the next Eisteddfod to} 
be held at Mold, and also a further sum for 
the purchase of a silver memorial cup and the 
«arms of Wales,” to be presented to the Welsh 
choirs coming to compete at the Crystal Palace on 
the 10th of July, where he hoped that Welshmen 
would maintain the high position they had already 
won. The meeting was afterwards addressed by 
Sir T. Lloyd, Mr. R. G. Williams, Mr. O. Morgan, 
who had only just left the House of Commons to 
make a neat speech, by Mr. Stephen Evans, who has 
taken an active part in the movement, and others. 
The intervals between the addresses were pleasantly 
filled up with Welsh songs by Miss Davis and Mr. 
Ap Herbert, accompanied with pianoforte music by 
Mr. Brinley Richards. . Mr. Evans presented a 
drawing of the cup to be presented on the 10th 
July, which suggested a work of art of great taste. 








A Croak anout Croquet.—Here’s a pretty state 
of things! Not satisfied with their signal defeat in 
the attack upon smoking at Thomas’s concerts some 
of the shrieking sisterhood have again taken pen 
inhand and rushed rashly into print. This time, 
the whole Central Park is upon their souls, and a 
grievous burden they seemingly find it. It appears 
that there is a croquet ground in the Park; that 
this croquet ground is fair and pleasant to the view; 
but that man is not allowed to handle the nimble 
mallet and chase the bounding ball. Wherefore, 
dire confusion, clamour of multitudinous tongues and 
general letter writing to the papers. Whatever is, 
is wrong, of course, to these lamenting ladies, and 
long and loud are the ululations that masculinity is 
forbidden the wild delights of croquet. But mascu- 
linity itself does not protest—not a bit of it. For, 
let these despairing dames know that if there is 
anything which, to the average man, is a hideous 
abomination, a mockery and a snare, it is this same 
slow torture called croquet. It may do very well for 
placid parsons and conquering counter-jumpers, but 
stouter souls will have none of it. Perhaps, how- 
ever, it is for that very reason that the wearisome 
women wish men to join them. If such be the case, 
there is plainly no alternative, no hope but in 
submission. Fortunately, this city is between two 
rivers, and suicide is easy.—The Arcadian. 


Draconert1.—Dragonetti was an original of the 
purest water. Moscheles says of him: ‘In his 
‘salon’ in Leicester Square, he has collected a 
large number of various kinds of dolls; amongst 
them is a negress. When visitors are announced, he 
politely receives them, and says that this or that 
young lady will make room for them ;_ he also asks 

intimate acquaintances whether his favourite 
dolls look better or worse since their last visit, and 
Similar absurdities. He is a terrible snuff-taker, 
helping himself out of a gigantic box, and he has an 
immense and varied collection of snuff-boxes. The 
most curious part of him is his language—a regular 
jargon, in which there is a mixture of his native 
ese, bad French, and still worse English.” — 

“The Life of Moscheles.” 














Buitisn Coutzcr or Heatran, Evston Roap, Lonpox.— 


2 rm the Foes: that they have no 

connection with a ne having for its trade mark ‘‘ a Lion,” in 
m of the Lion which has for many years been in front 

of the British of Health, which was raised by a penny 


ption in honour of James Morison the Hygeist. The only 

mark on Morison’s medicines are the words ‘‘ Morison's 

Universal Medicines engraved on the Government stamp in 

Fea, letters on a red ground, to counterfeit which is felony. 
vbruary 1872, “Signed, Moxusox & Co, 


—_ 


Now Ready. Second Edition. 


THE BOOK OF COMMON PRAISE. 


Arranged and Principally Composed by 


Cc. £. WILLING, 


Organist and Director of the Foundling Chapel; Organist of the Sacred Harmonic Society ; Superintendent 
Choirmaster of the Hertfordshire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. 


To WHICH ARE ADDED 
CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 


As Sung on Festivals at All Saints’, Margaret Street ; 
AND 


RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &c, 


HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 

THE SAME. Limp cloth flush, 2s. 6d.; postage, 3}d. 

TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘The People’s Hymnal,’ and all tho 
modern Hymn Books. Bound in cloth, 1s. 6d.; postage, 2d. 

THE SAME. Limp cloth flush, 1s.; postage, 2d. 

WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d, 

THE SAME. Limp cloth, 6d.; postage, 1d. 





“PP PrP 


** There is no comparing the ‘ Book of Common Praise’ with any of the popular hymn-books of the present 
day. . The tunes are beautifully harmonized, great pains having been evidently bestowed to make the 
inner parts melodious.”—Orchestra. 

“In it there are many new tunes for some of our favourite hymns which, as Mr, Willing states in his 
Preface, ‘ will furnish alternatives for most of the hymn-books now in use.’ ‘They are carefully adapted to the 
words, and many are of considerable merit, The melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For thee, O dear, dear country,’ which is to our 
mind far preferable to the tune in ‘ Hymns Ancient and Modern.’ We notice also with pleasure that the book 
contains the Magnificat arranged as sung at All Saints’ on festivals.”—Church Review. 


London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Second Edition. Now Ready. Limp Cloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 
WITH THE CANTICLES, &., AND ATHANASIAN CREED. 


By C. EDWIN WILLING. 


Two objects are kept chiefly in view :—lst. The due emphasis and force of the words; and, 2ndly, The 
exigencies of vocalisation. 


* * An Edition is also published in Cloth Boards, Red Edges, Price 2s. ; by Post, 2s. 8d. 


In this Edition the Proper Psalms for Certain Days have been collected, obviating the great inconvenience 
of finding each Psalm, and will be found at the end of the book. 


London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 











Price Fourpence ; by Post, Fourpence Halfpenny. 
FUNERAL HYMN. 


“SAFE HOME!” 


Extracted from “* The Book of Common Praise.” 
Tue Worpvs sy THE LATE REV. J. MASON NEALE, D.D. 
Music By G E. WILLING, 
Late Organist and Choirmaster of All Saints’, Margaret Street; Organist of the Foundling Hospital, 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Threepence ; by Post, Threepence Halfpenny. 


THE CANTICLES, 


EASTER ANTHEMS, AND ATHANASIAN CREED ; 
POINTED FOR CHANTING. 


By ©. EDWIN WILLING, 


Organist and Director of the Choir of the Foundling Chapel, Su tendent Choirmaster of the Hertford. 
shire Church Choral Union; and late Organist and Director of Choir of All Saints’, Margaret Street, 





London: J, T, HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Qovent Garden, 
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J. B. CRAMER, & co 5 


PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. Height, 3 ft. 5 in 
£2 12s, Gd. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 38. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In olid Mahogany, for extreme climates. 
£4 4s. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft, 11 in. 
£3 18s, 9d. per Quarter on the Three Years System. 





46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 48, per Quarter on the Three Years Bystem. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s, 6d. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System, 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System, 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord. Patent poi Action. Height, 34 ft.; 
idth, 44 ft. 

£4 148. 6d. per unt on the Three Years System. 

*,* This instrument is more convenient in size, 

more effective in tone, more agreeable in touch, and 

more elegant in appearance than any Pianoforte 

hitherto made. 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a “‘ Grand Pianoforte ” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7; ft. 
£10 10s. per Quarter on the Three Years System. 





J. B. CRAMER AND CO., 


PIANOFORTE GALLERY, 
(LARGEST IN EUROPE.) 


AMERICAN ORGANS. 





J.B. CRAMER & CO.’S 


I 


6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 
OXtrA) ..cccacccccccces naa | 2 P 
'7.——Ten Stops, two Knee Swells, hand- 
some panelled Black Walnut 


8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 
finish) ....cccscccesscecvos 60 “a 
9.—T ive Stops, Knee Swell, wnthen’- 


some panelled Resonant Case 

in Black Walnut ....... eee §685 re 
9a.—Seven Stops, Automatic Swell, 

and Knee Swell ............ 40 % 
9b.—Eight Stops, Automatic Swell, 

and Knee Swell ............ 45 am 


9c.—Seven Stops and Knee Swell.... 42 ,, 
9d.—Eight Stops and Knee Swell.... 45 
9e.—Eight Stops and Knee Swell.... 55 = 
9f.—Ten Stops and Knee Swell...... are 
9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ.. 85 io 
10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 
Back Blower ...:.......00. 100 ss 
11.—Two Manual and Pedals, fourteen 

Stops, Full Organ, Foot Swell, 

Back Blower ......... osewe, 195 pa 

Larger Instruments, by Estimate. 

*,* Nos. 9, 9a, 9b, 9c, 9d, 9e, 9f, and 9g, are in Resonant Cases, 


Organ Chair, Plain Solid Black Walnut, £1 18s. ; 
Stuffed Velvet or Morocco Seat and Back, £2 10s, 


ee 


J. B. CRAMER & CO., 


American Organ and Harmonium Rooms, 
201, REGENT STREET, W., anv 43, MOORGATR 
STREET, LONDON; 


Can also be obtained at BRIGHTON, DUBLIN, and 


ee] 
— 


J. B. CRAMER & CO's 
HARMONIUMS, 


No, 1. 
CRAMER’S SCHOOL HARMONIUM. 


IN OAK OR AMERICAN WALNUT, £5 5s, 


MAHOGANY, £6 6s. 
Four Octaves. 


No. 2. 
CRAMER’S COTTAGE HARMONIUM. 


IN OAK OR AMERICAN WALNUT, £6 6s, 


MAHOGANY, £7 7s. 
Five Octay es. 
No. 3. 
N OAK OR AMERICAN WALNUT, £8 83, 
pean me £9 Qs. 
One Sto 
Expression, with prams Pedal and Wind 
Regulator. 
No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
WALNUT, £14 14s. 


0.—4} Octave Melodeon, with packing Five Stops. 
OU So n-ne Sac eed 12 Guineas Forté. Expression, 
1.—5 Octaves, Knee Swell, Case in —- ‘ Forté. 
polished Ash, Oak, Black Wal- etite Expression. 
nut, or Mahogany .......... 15 Ps And Wind Regulator. 
2.—Two Stops, with Knee Swell, Case No. 5. 
on Ma 1h ax. ‘ 18 OAK, £15 15s.; ROSEWOOD, £16 1é6s.,; 
phi yebagghs “aig ” WALNUT, £17 17s. 
3.—Four Stops and Knee Swell, Case Eight Stops. 
in polished Ash, Black Wal- Forté. Petite Expression, 
nut, or Mahogany .......... 22 - Tremolo. Expression. 
4.—Six Stops and Knee Swell, Pa- be oe baad “anim 
nelled Case in Ash, Oak, Black Wve. a 
Walnut, or Mahogany ...... 26 Pe “And Ww ~ envy, 
4a.—With Sub B in pl f Fort 2 ns 
eh —Wuhs Ged Bans mal Yes 0 hl OAK, £24; ROSEWOOD, 426 10s. 
thai vi WALNUT, £27. 
(in place of Tremolo)........ 35 4, Twelve Stops. 
5.—Eight Stops, two Knee Swells, Tremolo. Flute, Expression. 
Elegant Veneered Case in Voix Celeste. Petite Expres- Cor Anglais. 
Rosewood or Walnut........ 85 as Forté. G and 3 — 
5a.—With Vox Humana (in place of Clarinette. eo orté. 
Premade) 2000s kecnceckde aa : 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42 
Sixteen Stops. 


Tremolo. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
Clarinette. Cor Anglais. 

With Knee Action. 

No. 8. 
OAK, £45; ROSEWOOD, £47 10s. 
WALNUT, £50. 
Seventeen Stops. 

Tremolo, Clarinette. Cor Angla 
Musette. Flute. Bourdon. | 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 


With Knee Action. 


No. 9. 
OAK, £50; ROSEWOOD, £52 10s.j' 
‘WALNUT, £55. 


Nineteen Stops. (Church Model. 
Tremolo. Flute. Clarion. 
Voix Celeste. Petite Expres- Basson. 
Musette. . gion. Forté. 
Forté. Grand Jeux. Deuxieme Bour- 
Hautbois. Expression. don. 
Fifre. Cor Anglais. Voix Humaine. 
Clarinette. Bourdon. Sourdine. 

With Knee Action. 
No. 10. 
OAK, £70; ROSEWOOD, £73; WALNUT, £76 
Twenty- four Stops. (Two Keyboards.) 
Forté. Fifre. Clairon. 
Voix Celeste. Clarinette. ig 
Deuxieme Haut- Flute. 
bois. Petite Expres- Sourdine, 

Accouplement, sion. Accouplement| 
Tremolo. Grand Jeux. Deuxieme Bat 
Musette. Expression. son. 
Forté. Cor Anglais, Voix Humaine, 
Hautbois. Bourdon. Forté. 





J. B. CRAMER AND OO, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W, 








207 & 209, REGENT STREET, W 


BELFAST, 











£42 


Bout: 


nine, 


r,£76 


1ent.| 
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ARTHUR SULLIVAN'S NEW SONGS. 


—_—_—. 








BAiin MEE CE BITES 6 on a 0:00 600.00 00. ansodensiccncces 0 
Guinevere ! (Sung by Malle. Titiens), in C and E flat.... 4 0 
SP er ma ar 
Oh! ma Charmante (French Song) .... 4 0 
i 0 WOR MIN dip hh 00 0605 05600 6n ed beconsse cnconbesencs, 2D 
London: J. B. Cramer & Co., Regent-street, W, 
LOUISA GRAY’S NEW SONGS. 
Le Jour de Féte (Sung by Mdme. Lancia) ............ 4 0 
Forgotten. (Sung by Mr. Sims Reeves). In Eflat&G.. 4 0 
Under the cliffs. Ballad. (Tenor) ..............sces00 4 0 
Oft I wander. (Mezzo-Soprano or Contralto) .......... 4 0 
My old love, “Remembrance” ........ 40 


London; J. B. Cramgrn & Co., Regent-street, W. 








O. BARRI’S NEW SONGS. 





Alone for ever. Tu D and F, (Sung by Mdme. Titiens) .. 4 0 
is Pay CONE “kins cc csvcccecsaciccoadecbesscaceaces 40 
OR CGT ncecataaeccessakce cc tadeessccacickei thine 40 


London : J, B. Cramen & Co., Regent-street, W. 





MISS PHILP’S NEW SONGS, 


The night closes o’er her. (Sung by Mdme. Rudersdorff), 
Happy! (Sung by Maile. Liebhart) ............eeeees 
Two of Miss Philp’s most charming song: 


London: J. B. Cramer & Co., Regent-street, W. 


~~ 
oo 





VIRGINIA GABRIEL’S NEW SONGS. 





RIOD va 000 stisins nsec dkaweah sccteeebeebssndecshene 
The Choice, in E flat and G..... 00 ceccecceccccccccescs 
TREE Bia bea osark H0- th08 cates ct abdabecsdedetameentn 


» 


4 
4 
PpbtEt TATE none cc scuccessbeccdbebocescacccsccosecse & 
BON ad sé an icdeitiae Waid derentve s0c60snnionnieas Se 
Pees EAE ne 05: 6.0.00. 0h.5b0a.an teatedtebowhects wasn, o 
Friends .............+.Dedicated to Mdme. Bodda-Pyne 4 
London: J. B. Caamun & Co., Regent-street, W. 


coocoocooceoo 





ALFRED PLUMPTON’'S NEW SONGS. 





The Trooper (Sung by Mr. Maybrick) ...cssesseseeees 4 
The Wanderers, (Sung by Mdlle. Drasdil) .........00. 4 
The above are suitable for either Contralto or Baritone voices, 
I once had a sweet ‘little doll, dear. In G and B flat. 
(Sung by Miss Enriquez) ......s0sse0e+5+ » 40 


London: J, B, Caamen & Co., Regent-street, Ww. 


0 
0 





W. F. TAYLOR'S NEW SONGS. 


The Flower ail the Btal oé cc scciccsccccccccccccctcoasce SO 
WON TNs oc oe thin'ns Se cBACar tds odessccetsies "OS 
© list to the Song-bird ........seseeeees 38 0 


The above six songs, by the composer of ‘‘I heard a 
Spirit Sing,” are melodious and simple, and of 
moderate compass, 


London. J. B. Cnamzn & Co., Regent-street, W, 





HENRY SMART’S NEW SONGS, &c. 








The Reindeer Bells. Song. (Baritone) ......sssee0e005 3 0 
Queen of Beauty. Song. (Tenor) ........sss.sseveees 8 0 
The Land of the Setting Sun. Duet. (Mezzo-Soprano 
CA DED 0 asad cose acd ocebdnsoies owimsedecsste Ie @ 
POP OVOE HEE MARGIE: in. coin 406i. 00.00.54 ov vies 04. 000040 MNO 
Eventide, Trio, (8.0.7.)...esesesesssseccsesesceeesens # 0 
London: J. B. Cramer & Co., Regent-street, W. 
Just Published. Price Four Shillings Post Free for 
Tweuty-five Stamps. 
A MARCIA NUZIALE, Composed 


by JOHN RHODES. 
London: Swirt & Co., King-street, Regent-street, W. 





Just Published, Price 5s, ; by Post, 5s, 6d, 


AYLAND WELL, A Tale. By C. A.M. W., 
Author of ‘*The Fate of Sacrilege,” d&,, &c. 


CRAMERS’ 
CITY PIANOFORTE ROOMS. 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—viZ., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes 


Second ,, Pianofortes .. by COLLARD. 
Third » Pianofortes .. by ERARD. , 
Fourth ,,  Pianofortes .. by KIRKMAN. 


Fifth » Pianofortes .. by CRAMER. 
Sixth “ Harmoniums. . by CRAMER. 


Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 





THE THREE YEARS’ SYSTEM OF HIRE 


otiginated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Cotarp, 
Erarp, and Kirxman, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS 
AND ORGANS FOR CHURCH AND CHAMBER, 





At BRIGHTON, 


ddition to their present Warerooms, 64, WEST STREET, Cramzns have 
aa @ very desu New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by an 
of the well-known makers, as well as with Harmoniums and American Organs, whic 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 6 to 200 guineas. 





Illustrated Price Lists and all information on application to 


J. B. CRAMER & CO., Recent Strezt, W. 
J. B. CRAMER & CO., Moorgate Srruet, Orry. 





London; J, T, Havens, Lyall- Eaton: 5.W.; and 
place, —> 5 and 4, 


| J. B, CRAMER & O0., West Srauer, & Wastern Roap, Brianton, 


’ 


- by BROADWOOD. 
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J. B. CRAMER & CO.’S PIANOFORTE MUSIC. 





L, ALBRECHT. 
WAVERLEY. Valse Brillante Dee eee © | 
J. ASCHER, 


DANS LES NUAGES. (Fantasia on Benedict’s “ Bride of 


Song” eee eeeeee ee eee eee enee COCO eee ee eeeees eeee 
J. MEREDITH BALL. 
DURMGMEE DONOR 00020000 seee0seeee eee es 


FRANCESCO BERGER. 
SUIVEZ-MOI! Grand Galop ......seseees ab dieegaee ee eens 
LE BEAU IDEAL (Mazurka).... 
OSCAR BERINGER. 
SCOTCH AIRS. 


eee eeeeeree 


(Brilliant Fantasia) ....,.... 


J. BERTRAM. 
QUAL SUONO ARCAN. (Transcription of Arditi’s Mazurka) 
FOROSETTA (Transcription of Arditi’s Tarantella) ........ 
Mah, PARP AMA «0650000000008 (ditto of Maton’s Valse) .... 
VALSE LEGERE. (Auguste Mey) ,........ ce cdvceesece 
J. BLUMENTHAL. 
LA CARESSANTE  ..ccccccccccccccssccccscceces occceee 
WE EI, 65.4 abcde pdcecitccees ds diwsdeleecess 
‘““MY QUEEN.” (Transcription) ...........s0- seceeeeee 
P. DE Vos. 
LOIN DE TOI. Méditation o....... Cocecceccccecccceccs 
G. FERRARIS. 
PQLONAISE .c.cssccccccctevcvccccvccccccces eoeccccces 
NOOTUBNE, 2. ccccsccccsccscccooes Cece reeccccescepeces 
GRANDE VALSE BRILLANTE .......s.ccecccccscccees 
DANSE VILLAGEOISE ...... Pecvccccce cecercecsoee sees 
REVERIE..... eceece ocevccesccesececoccses ecereccccooes 
PASTORALE ...... Ccccccvcccvesece odecccccccocs veces 
RICHARD HARVEY. 
EVELEEN’S BOWER. “Irish Sketch” .........+.000., $e 
KITTY TYRRELL.......... GRO ccccvoreceves eseecgece 
THE YOUNG MAY MOON... ditto ............00. sivewee . 
" THE ROSE TREE ........ GUO vic owieas eLavtatdmicses 


BY THAT LAKE WHOSE GLOOMY SHORE, “Irish Sketch” 
THERE IS NOT IN THIS WIDE WORLD. ‘Irish Sketch ” 
ALFRED JAELL. 


CAPRICE-IMPROMPTU ...cccccsccvccccccccsccccceseces 

MELODIE ROMANTIQUE. Op. 158...cccecccscseceees . 
M, JUNOT. 

TINY MITE MAZURKA ...... eevee eeeeeccces eocvces ° 


J. KIRNBERGER. 
CAPRICCIO (in E-minor). 
M. LAFUENTE. 


CROCHET RHEE Oe ee Eee 


LA FONTAINE ....cccccccccccecccvccvcccesevcsscccccce 

LE BON RETOUR CCCP eee eee tees eee ee ee ee eee eee ees | 

L'E'LOLLE ROUGE weccccccccccccscees Cee eereeeeseecens 
J. LEMMENS. 


VOLUNTEERS’ MARCH (for Pianoforte or Harmonium).... 
ALFRED LEBEAU. 


LEB TOOKIN. Canslca-galop oo ccccccccccasccceceses 
DANSE AUX FLAMBEAUX. (Air Favori de Louis XIV).. 
TE, SOBPIRO. Valae...0.ccccscccere be eeiawdd dddelesicsenes 
LA V@U A LA MADONE ........ eeccecceccccecene ee 
MARSCH-TZIGANE ........0+s000+ Cccdbovcccsdbessedves 
MARSCH-TZIGANE (as Piano Duct)......cccesececeeevees 


E. PALADILHE. 
LE CHANT DES FEUILLES (Idylle).............. pk ieice 
ener OU UNE NUIT A VENISE. Barcarolle .. 
A. RENDA 


DANS TES BOIS. Morceau Caractéristique...... atasiees 
LAURA. «2 cccccces geie bepccerececccedoes pecncococdocecece oe 
NAPOLITAINE .......... Ceccccseces orc ecceccccccscce oe 
CHANT DU PAYSAN .......ccceceeee ccccebocve desdeves 
DEUXIEME MAZURKA........+++. ie bbneeeeteenensene 
A LA CAMPAGNE. Pensée Musicale ...........+.0000. 


HOMMAGE A BENEDICT. Trois petites pies. Cray 
SEPARATION.... (No. 1. Trois petites piéces).......... 
INQUIETUDE.... (,, 2. * *” 
A LA MONTAGNE € 408 * oh Penn cine dépes mn 
VALSE CAPRICE . PTT ITT TTT 
DUETTINO. No.1, Op.18 ........ tifa shed anti 
AMOR CAMPESTRE. No. 2, Op. 18 wrccccccccccvecssoves 
RIMEMBRANZA. No.8, Op. 18 .... 





COC ee eee eee ee ee eeee 


J. ROMANO. 
A vd oy OF cua Caprice Op. 177 ....+++. 
NOOT ere ee ee eeee 60 06 00 60cc cs ARO Vans tere 


BONHEUR. INATTENDU | cece 
H, ROSELLEN. 
TRISTE EXILE! 
J. RUMMEL. 
GALATEA WALTZ. —— the Duke of Edinburgh) .... 
LA CHARMANTE. (Transcription of Sullivan’s ‘Oh! ma 
charmante "’) Pee Pee ERROR ERE REESE ES EE A 


cccccewoOPe 178 eeeeeeree 


Transcription....ccssecsesevesevevers 


_ PR OCOKWWOWD ARORA R BR PRR 


~ —»& —»& FR CSCWOWOPWOWOWEWOWMWeww ~~ Crm coo _ oo > 


oo oc eco ecoeeoooeocoeceososo oc eceooeoco co cocoo coc cS Co ecoeoeococo coocooo oc coo coco oc eo fF & 





MENDELSSOHN’S FIRST CONCERTO po G — Op. 25) 
WEBER'S CONCERTSTUCK..........cccccscsccvcceces : 
MENDELSSOHN’S LOBGESANG .............. FD 
LES BAVARDS. (Offenbach.) Fantaisie Mignonne nphtins 
DN BALLO IN MASCHERA. Recueil de l’Cpera, No.1.... 
IL TROVATORE..........- ‘ ditto i Gian. 
LA TRAVIATA ...... ‘anane ditto ae ae 
ERs WUMMOOO ccccccccvcecs ditto oe Gevce 
LA DONNA DEL LAGO.. aitto an! ae 
IL MATRIMONIO SEGRETO ditto ar eee 
PAUL SEMLER. 
MINERVA! Grande Marche .....cccscsccrecccccccsceces 
Be. Os | + ROCKERS cocccececccsce sees ob SSUASs oss 3 
ALICE MARY SMITH. . 
WR BED is 00000000000006 00 a0-0608 Ueeinecdeene 
yg Ur scamnteee stones sae enaee 


C. W. SMITH. 


THREE MUSICAL SKETCHES. Set 1. (Dedicated to the 


Countess of Somers) ....ccscccccccsccgueccccsece eeee 
Ditto Set 2. (Dedicated to the Count of Carnota) ..... . 
OPHELIA. Mazurka Caprice ........... 00 6teehednceoene 
DANSE BOHEMIENNE .........seeeeeeees 0ecesens eese 


RONDO BRILLANTE. Pianoforte Duet she wang vasaenen 
ARTHUR 8S. SULLIVAN. 
THOUGHTS. No.1.... 
Ditto i 
J. T. SURENNE. 
CLASSICAL EXTRACTS (arranged easily). 
MENDELSSOHN SERIES :— 
No. 1. LIEDER OHNE WORTE. No. 1. Book 2. 


SOPH Hee HHH EHH HEH eet eee tee 


er Ditto 66 Ee ats ~eeeerasaiass 

a Ditto a Tee ee RS GNe 

at Ditto <a « Se asusederte 

oe Ditto a he i “Rr ete es 

en | Ditto oo: Re-- id Gr eaiguaenny 
BEETHOVEN SERIES :— 

No. 1. ANDANTE (from SONATA). Op. 26.....eee.seeeees 
» 2 MINUET'TO (in D, ditto) Op. 10, No. 3.. eee be 
» 8 FUNERAL MARCH (ditto). Op. 26 ........4. eoncae 
» 4 ANDANTE (from SEPTETT). Op. 20.............. 


- 


» . 5. ADAGIO (from SONATA PATHETIQUE). Op. 13 
» 6. VIVACE (from SONATA in G). Op. 79 .ccesecevoes 
Sacrep Series :— 
No. 1. BUT THK LORD IS MINDFUL. (Mendelssohn).. 
» 2 COMFORT YE MY PEOPLE. (Handel)........... 
» 8 HOW BEAUTIFUL ARE THE FEET. (Handel). 
» 4 LA CARITA. (Rossini.) ............ 66 Velssweaces 
» 5. MOST BEAUTIFUL APPEAR. (Haydn)... ..v<0s<s 
“ 6. NOW VANISH BEFORE. (Haydn)}............0 
Ss. THALBERG. 
TARANTELLE ....-ccccoee 
A TE O CARA... 
ADELAIDE 
W. F. TAYLOR. 
WANDERING THOUGHTS. Caprice ........ 
MORNING SUNBEAMS. 1 ORE 
DAMASK ROSE. Mazurka de ‘Salon eeae 
A. TOLSTOY. 
TROIS a MUBIGALIEG 66 Kc.00.00 sens ccsvecevesie 
ERNEST TRAVE 
THE BATTLE OF DORKING. Illustrated, and with historical 


See COREE EH OHHH EEE EES 











J. B. CRAMER & CO.,, 


introduction ...... Pe eye i ne ee 2 hae 

J. T. TREKELL. 

BOURREE (in F major) ............ ee er en 

LE TRIANON. Gavotte.......cceseceeees 

THE MAGIO HARP ..ccccccsccesssocecece 4 

ERIM 6c 66.44~ 0PileMcovas mitch C060 vooecceecis 

LES ECLAIREURS ......... maptienn 006 = ae 

THE WOODLAND SPRITE .......csceeccseeees Pe. 

LE PETIT TAMBOUR ..........00. asekees ov nehe eens 

LA CRACOVIENNE ........ a3 eon REL fete tetes mS YS 

ares AUGUSTIN .......... i gnaiiendsg seri evan-artone heseetaet 
VALI 

Ee BAVARDS. Valse Facile on Offenbach’s opera......++ 
MICHAEL WATSON 

QUI VA LA. Grand galop de Concert....seseseceeeecvees 
J. M. WEHLI. 

RIPPLING WAVES. Caprice ......cececsccvesececceers 

EINE KLEINE GESCHICHTE. Sketch .,..........000- 

WIEGENLIED. (Dormez-Bien) ....ditto .....sceeeeeeees 

ELFIN REOONE (.cisb ives atdakaveoavece 

DAIRY. 5:0. 0:09 005 ote No. - Forest Flowers ........ 

FORGET-ME-NOT. oa RY eee ee Sebeeehons 

H eeeeee oy .: ditto ee ee eeereeeee 

ex T¥ 73 } 


LONDON : sary 


201, REGENT STREET, W.; 
WHOLESALE DEPARTMENT, 11, LITTLE MARLBOROUGH STREET, W. 
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